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A Hidden Utopia
Taoyuan’s original inhabitants were Taiwan’s Pingpu or “Plains” Aborigines. The Ketagalan tribe of the Pingpu lived in and around the Nankan Community in the Nankan River basin. The area’s written history begins with the Han Chinese immigrants who later cleared the land. The Han called their new home Humao Village, and filled it with peach orchards. When the peach trees flowered, they blanketed Humao and its environs in a brocade of pink blossoms “as if pink clouds had overspread the land.” The settlement thus came to be known as Taoziyuan, or “Peach Garden,” a name with utopian connotations in Chinese. The area was also known as Taojian Bao, or “Peachbrook Fort,” for the numerous streams that crisscrossed it and the fort that the Han immigrants had built to defend it. The earliest written reference to Han immigration to Taoyuan County runs, “In 1685, Minnanese [Fujianese] came to the undeveloped flatlands around Peachbrook and cleared Nankan.” 

A document from 1727 states, “Guo Tianguang of Zhangzhou came to Taiwan. He cleared Dayuan, the area from Zhuwei to Danshui, and Balicha.” In 1733, the Nankan School and a road between Taipei and Taoyuan were opened. (The latter’s route took it over the Guilun Mountain Trail and probably was similar to that of today’s Taiwan Provincial Highway No. 1.) The next year, another new road opened running from Xinzhuang, Jiulukeng and Taoziyuan to Zhongli. With the completion of the roads, Minnanese began moving up from the South to clear new lands in the North, some settling in Daguxian (today’s Daxi) and Yuanshulin. These new roads were crucial to the evolution of Taoyuan’s transportation system. In the early years of Han settlement, Taoyuan had relied almost entirely on waterborne transport—the Danshui River (which runs north through the county to its mouth near Taipei) for inland transport and the Nankan and Xucuo Harbors for travel to mainland China—to move goods and people, but with the completion of the roads, overland transport became equally important to the region. 

Neither the Dutch, the Spanish nor the Zheng family undertook any major commercial ventures, nor did they attempt to use soldiers to clear new land, but local Aborigines had been shaping the land here for centuries, farming and building catchments with which to irrigate their crops. Today, these dykes and pools constitute one of the unique features of Taoyuan’s geography, and are a precious relic of our ancestors’ agricultural practices. 
With the establishment of Qing rule, a new wave of immigrants from Fujian and Guangdong Provinces poured into the county and began establishing Han farming villages. During this same period, what was to become the present-day city of Taoyuan began to establish the institutions and take on the functions of a genuine city. In 1741, work got underway on the Xiali Canal, which linked Taoyuan’s waterways and connected its manmade catchments. The project began to bring both system and scale to Taoyuan’s irrigation works, and was to become a segment of the much larger Taoyuan Canal built under Japanese rule. 

Under the Japanese, immigrants from Japan began to set down roots and Taoyuan became a politically important model city. The new arrivals built a Shinto shrine (today’s Martyr’s Shrine and Chenggong Road) to represent their cultural domination of Taiwan; a martial-arts practice hall (since replaced by an office building) to represent their military domination; and a prefectural administrative headquarters (the former headquarters of the Taoyuan County government, later replaced by an office building) to represent their political domination. 
Since World War II, Taoyuan County’s proximity to Greater Taipei has brought a new influx of immigrants and many changes to the lifestyles of county residents. With the economic growth of more recent years, Taoyuan has grown into one of northern Taiwan’s major economic centers. In addition, the massive volumes of passenger and cargo traffic passing through the Chiang Kai-shek International Airport have made Taoyuan Taiwan’s most important gateway to the world and a major hub for Northeast- and Southeast-Asian air traffic.  

Historic Buildings and Sites
A Trip back in Time

In 1626, the Spanish established a base at Keelung and began vigorously promoting trade with Japan and China. The Spanish’s move put them in control of northern Taiwan, while the Dutch retained control of the south. During this period, the Danshui River and the harbors at Nankan and Xucuo became important conduits of trade. The Spanish were soon driven out, and over the next several decades, first the Dutch then the Zheng family took control of the north. In 1681, Zheng Keshuang, the grandson of Zheng Chenggong (Koxinga), even stationed a general and troops in Nankan. Two years later, Taiwan changed hands again when the Qing court brought down the Zheng family and established control over the island. 
In spite of these frequent changes of political control, the county’s trade centers (both riverine and maritime) and agricultural centers continued to grow in size and importance. Many of the structures built by pioneers nearly 400 years ago still stand today, bearing witness to the blood, sweat and tears with which Taoyuan was tamed. Over the years, archaeologists have also unearthed still older artifacts and ruins left by this rich land’s earlier Aboriginal residents. Unfortunately, many of these early artifacts were not preserved and have since been lost. 

Historic Sites

The Daqiuyuan Site

The Daqiuyuan site is the only site in Taoyuan at which a formal excavation has been conducted. It is located about 900 meters southeast of the Dayuan Township Administration Building on the campus of the present-day Dayuan Primary School. Discovered in 1931 during the school’s construction, the site covers an area of five hectares atop a ridge that stands 37.1 meters above sea level. Many earthenware fragments, pieces of pottery, and stone tools, including ax heads, molds, hunting items, spinning wheels and whetstones, have been discovered here. These artifacts have been linked to others found at the Longkouli site in the Taipei Botanical Gardens, and provide evidence of the intermingling of the Taipei-basin and Northeast-coastal-region cultures.
The Caota Site

The Caota site, which is located near Caota in Guanyin Township, was discovered by Shoji Hisataka in 1934. The unearthing of both red and black pottery at the site has given rise to speculation that there is an intermingling of cultural systems here as well—the “red pottery” culture of the Taipei basin and the “black pottery” culture of the central part of the island. 

Stone tools have also been unearthed, and local lore has it that human remains are found every time a building goes up in town. Unfortunately, the bones that have been discovered here remain undated. 

The Dakekan Site

In 1925, Shotaro Tanaka published an article on the discoveries at five sites at Dakekan (today’s Daxi) in a Tokyo anthropology journal. The sites—located in Dakekan itself, at Zhongxing Village, between Dakekan and Sanceng Village, at Touliao Village, and in the foothills of Pillow Mountain—yielded some 80 stone implements including ax heads and pestles. However, the find raised questions as to why most of the tools found were pounding rather than grinding implements. Were there environmental factors at work, or did it have something to do with the time period itself? Even today, no one is sure. 
The Old High Street

Daxi’s Business Community

Located on the Dahan River, Daxi was originally called Takoham, an Atayal word meaning “big water,” in honor of its topography. Early Chinese settlers to the area Sinified the name as Daguxian. The village was established in the later years of Emperor Qianlong’s reign (1735-1796) by Chinese from the Zhangzhou area who had come to clear and cultivate the land. Over the years, a village comprised of both Chinese and Aborigines gradually took shape. Residents later decided that the village’s name was unlucky, and changed it to Dagukan. During the reign of Emperor Xuanzong (1821-1850), a wealthy resident of Zhangzhou named Lin Benyuan and his family fled the fighting in Guangdong and Fujian and sailed upriver from Xinzhuang to Dagukan. There, they built a stone wall for the village and laid the foundations for later agricultural development by constructing an irrigation system for the fields. The family also fostered the development of a local market by making use of the Danshui River to import everyday goods into the area. 

By the early years of Emperor Muzong’s reign (1861-1874), the village’s name had been changed again, this time to Dakekan to commemorate native sons Li Jinxing, an official, and Li Tengfang, the holder of an imperial degree. During Emperor Dezong’s reign (1874-1908), the written form of the name was changed once again, this time in honor of Liu Chuanming’s Aboriginal pacification policy, but it continued to be called Dakekan. 

In those days, Dakekan was Taiwan’s most inland port and in 1887 it was experiencing a golden age. Ships sailed straight up the river from Dadaocheng, Xinzhuang and Mengjia to Dakekan, where they found the town’s businesses clustered around the docks, along both sides of present-day Heping Road. The town was home to some three or four hundred merchants in all, small and large, Chinese and foreign, all of them prospering. However, there has been little traffic on the river since the 1930s as a result of silting problems. 

Under Japanese rule, Dakekan’s name was changed yet again, this time to Daxi, a name which was preserved after Retrocession in 1945, when the town was placed under Hsinchu County’s jurisdiction. It was also at this time that the Dakekan River was renamed the Dahan River. 

Daxi was an important port during the late Qing, when Taiwan’s transportation network was primarily maritime and riverine. Shops of all kinds, including teahouses and foreign-goods merchants, abounded. When waterborne transport went into decline, Daxi’s prosperity waned, but evidence of that early boom is still visible today in the Baroque stylings of much of the old town’s architecture. The town’s architects employed a lively and powerful vocabulary that drew on both painting and sculpture to create distinctive and magnificent buildings. While the area around Zhongshan Road, Zhongyang Road, and Heping Road is still thought of as Daxi’s “Baroque Quarter,” the best preserved of the old buildings are to be found on Heping Road. 

“Daxi Baroque” arose in 1911, when Japan began implementing a Meiji Restoration policy in Taiwan. The new plans for urban development called not only for straightening and widening the streets, but also required that businesses decorate their streetside facades in a Western fashion. In those days, Daxi’s businesspeople were flourishing. Happy to flaunt their wealth, each tried to outdo the others in ostentation by bringing in artists and craftsmen who incorporated auspicious symbols from the Chinese tradition into the buildings’ otherwise Western facades. In the process, they developed a unique architectural style that mixed elements from Chinese, Japanese and European traditions and created what have become monuments to Daxi’s early prosperity. 

Heping Road

Heping Road runs very close to Daxi’s old riverside docks. Dotted with teahouses and stores dealing in imported goods, it has flourished since the Qing dynasty. Only 400 or so meters long, this short street is also home to blacksmiths, stone cutters, traditional wooden furniture shops and Hwang Ryh Shiang’s famous dried-tofu shop. The street’s historic shops and Baroque buildings are Daxi’s most precious cultural assets. Heping Road’s present look took shape under Japanese rule, when Baroque washed terrazzo post-and-lintel facades, crowned with the shop’s name and decorated with relief sculptures, went up all along the street. These facades feature a variety of common symbols—plants representing peace and safety, toads symbolizing wealth, auspicious qilin and lions, seasonal fruits to suggest a good harvest, horses and dragons bearing the taiji symbol to chase away evil fortune, camels with books, swimming turtles…. At night in the lamplight, the visitor has a sense of being in a place forgotten by time. 

In recent years, residents of Heping Road had been pushing for the government to undertake a restoration program. Once that was approved, they then asked that the program be extended to require that new buildings on the street construct old-style facades to preserve the street’s ambiance. Residents hope that once the restorations are complete, the street’s “theme” will help spur both business and tourism in the area.  

Zhongshan Road

Under Japanese rule, Zhongshan Road was an upmarket residential street catering to wealthy business people and the literati. In those days, the odd-numbered buildings were the residences of the wealthy, while the even-numbered ones served as warehouses and dormitories for laborers. As the years have passed, the buildings on Zhongshan Road have fallen into decay, but their facades have remained intact. Among those that still catch the eyes of passersby are painter Lü Tiezhou’s Orchid Studio, coal-mining giant Jian A’niu’s domed building, and the Roman-style porticos that fronted many firms. In recent years, the booming interest in cultural history has given the street an increasingly cultured air. 

Longtan’s Sankeng

Back before the highway system was complete, Longtan’s Sankeng was an important route for goods traveling to and from Miaoziyuan and Dakekan Port. Under the Japanese, Longtan and Daxi were both administered by the Daxi Prefectural Headquarters and the two towns were closely linked both culturally and economically. As in Daxi, the buildings fronting Longtan’s streets featured complex decorative facades, but Longtan residents preferred one-storey structures made of gauged brick with triple-arched colonnades. Longtan’s downtown area has long since been rebuilt, but the county government is working on restoring a 100-meter long stretch of historic buildings that still stands in Sankeng.  

The Lü Residence in Fugang

The market at Fugang (Bogonggang, near present-day Fugang and Fengyeli in Yangmei Township) preserves a number of structures begun in 1929. Perhaps the most interesting among them is the Lü Family Residence that occupies Nos. 12-20 on Zhongzheng Road. The broad, two-storey edifice is domed and also features very fine terrazzo work. 

Historic Bridges

Taoyuan County is a place of meditative beauty in which many historic bridges have been preserved.

The Red Bridge

The Red Bridge was originally known as the Taiping Bridge. Located in Sankeng Village in Longtan Township, it got its name from the red bricks used in its construction. 

Villagers from Taiping and Sankeng initiated the project in 1923 and later received financial assistance from the township administration and the Japanese. Daqiangzu Construction handled the actual construction using the same gauged bricks used in the Taoyuan Canal project. This graceful bridge has five arches and remains as sound today as the day it was built. 

The Amuping Stone Bridge

The Amuping Stone Bridge is a low, single-arch bridge, the origins of which are obscure. When the Shimen reservoir was completed, the rising waters swallowed the bridge, as well as nearby villages, fields and roads. Some 10 years ago, the bridge and a nearby Earth God shrine reappeared several times during a drought that caused reservoir levels to fall. Silt accumulations have since completely buried the shrine, but the bridge still makes occasional appearances that have made it something of a local legend. 

Historic Residences

The Li Tengfang Residence

The Li Tengfang Residence, also known as the home of Imperial Scholar Li, was begun in 1860 and completed in 1862. Built by the family of Li Jinxing, it has been the preeminent traditional-style home in Daxi for more than 100 years and has been designated a class-two historical building by the central government. 
The residence stands at No. 15 Yuemei Road, in the Yuemei District of Daxi Township. Seen from Provincial Highway No. 3, its red-tiled roof makes a striking contrast with the emerald green fields and bamboo groves that surround it, bringing to mind the old adage that “one should be upstanding on the inside and composed on the outside.” 
The compound has two outer walls, each with its own gate, and a half-moon shaped pond out front. The walls pass between the main building and the pond, dividing the space into an inner and an outer garden. The compound itself is a traditional siheyuan, a courtyard enclosed on all four sides. In turbulent times, it was a very defensible structure made more so by the presence of multiple layers of outer wings, the surrounding bamboo groves, and the firearms cabinets located in each corner of the compound. (The cabinet in the northwest corner has been preserved.)

The residence’s wooden interior is especially noteworthy and features some very fine decorative carving. The admonitory couplets inscribed on the columns are indicative of the family’s erudition, while the two stone flagstands outside the courtyard and the bian (inscribed wooden boards) scattered throughout the house—one above the main entrance to the first courtyard declaring that this is a gentry home, and many others that were gifts from government officials—point to the family’s social standing. The home’s finest carving decorates the post-and-lintel woodwork of the entrance hall and the main hall, again highlighting the Li family’s high station. 
The Fanjiang Ancestral Hall

Fanjiang is a relatively rare double surname that was, according to legend, created by Fan Wenzhi, a resident of Lufeng County, Guangdong Province. Fan had lost his father at an early age and spent his childhood in extreme poverty. After his mother remarried, both mother and son moved in with the family of her new husband, Jiang Tongying. Years passed, and Fan Wenzhi himself took a bride, a woman surnamed Zhang. Uncertain what surname he should give to his five sons—Fan to continue his own family line, or Jiang to show his gratitude to the Jiang family for raising him—he discussed the matter with his stepfather, and ultimately created the double surname Fanjiang for them. 

When construction of the front hall of the Fanjiang Ancestral Hall was completed in 1855, local residents began calling it the “Qixin Wu,” or “New Building.” Eventually the township took Xinwu, a variant of the name, for itself. In 1906, the family brought their ancestral tablets from Guangdong to Taiwan, and added the back hall, a fine example of rustic Hakka architecture, in 1911 to house them. 

Today, the Fanjiang family complex consists of five separate buildings, all of which are sanheyuan (compounds consisting of a courtyard with buildings on three sides), located at Nos. 1, 2, 3, 6 and 9 on Zhongzheng Road in Shengcun Village, Xinwu Township. The compound at No. 9, the Fanjiang Ancestral Hall, is the spiritual center of the Fanjiang clan. To the right of No. 9 sits No. 6, which is the least adorned compound in the entire complex, its only decoration consisting of the clay-sculpted scroll-shaped inscriptions above the windows on either side of the main hall. Other features of interest at No. 6 include a roof ridge built in accord with traditional ideas about relative social rank, and a couplet that flanks its main entrance indicating that construction was begun in 1854. Other inscriptions include a bian high up inside the ancestral hall reminding later generations of the difficulties earlier generations experienced clearing and cultivating their fields. Although the complex has been completely renovated and includes many modern additions, the buildings’ exteriors, as well as the incense burner and ceramic jars brought from the mainland, point to the Fanjiang complex’s long history.  

The ancestral hall, the largest compound in the group, impresses visitors with its flying (“swallowtail”) eaves, and the ladle-sized characters for “loyalty and filiality” and “integrity and rectitude” that flank the entrance. An ancient, mottled incense burner sits in the middle of the compound, a testament to the resoluteness of the Fanjiang family members who tamed the wilderness. The well-preserved third building is the most ornate of the group. Constructed out of red brick in the Southern Fujianese style, the passages of the two rooms flanking the main hall are faced entirely in green stone. This compound’s most interesting feature, however, is a yellow ceramic bian that expresses the family’s hope that it make a name for itself. 

Famous Temples

The Shoushanyan Guanyin Temple

In 1742, an immigrant from Guangdong’s Jiaying named Deng Dingguo (Dharma name, Shunshu) carried statues of Guanyin and Mazu to Taiwan from Putuo Mountain. Legend says that Deng had a vision of Guanyin while passing through Guishan Township and therefore made an offering of the statues. Many years later, donations from many devout Buddhists funded the construction of the huge Shoushanyan Temple at the site, which is today considered a national class-three historic site.

The Zhaiming Temple

The Zhaiming Temple was built in 1850. It is said that Li Ajia carried its principal deity from the Fayu Temple at Putuo Mountain. Originally known as the Fufen Temple, the name was changed to the Zhaiming Hall during Emperor Muzong’s reign (1861-1874), and then to the Zhaiming Temple in 1937. The temple’s Spirit Tower of the Setting Sun, one of Daxi’s eight most scenic sites, is located immediately behind the main hall. The temple is a class-three national historic site.

Mount Lianzuo Guanyin Pavilion

Located on Mount Lianzuo in the rural part of Daxi Township, the Mount Lianzuo Guanyin Pavilion is also a temple and class-three national historic site. Visitors who climb the “One Hundred Steps to the Clouds” to reach the temple are rewarded with a panoramic perspective on the Dahan River, the Shimen Reservoir’s dam, and the recently completed Kanjin Bridge. 

The temple is also home to the “Lianzuoshan Dawn Bell,” long considered one of Daxi’s eight scenic wonders. 

Earth God Shrines

The worship of the Earth God is extremely widespread in Taoyuan, although in today’s Taoyuan the old saying, “an Earth God at the head and foot of every field,” might be better phrased, “an Earth God at the head and foot of every street,” or even “at the head and foot of every stair.” After all, these days Earth God shrines are found not just in bustling urban settings, but even, in Taoyuan City, on second floors!

People say that the 15th District Earth God Shrine (located at No. 2 Zhongshan Road, Taoyuan City) was brought to Taiwan by Master Aying of Zhangzhou during the Emperor Kangxi’s reign (1654-1722). Here for more than 280 years, the Earth God of this shrine has served longer than any other in Taoyuan County. Unfortunately, frequent renovations to the shrine over the years mean that it no longer looks as it originally did. Below are descriptions of several shrines that have historical significance and whose original character has been preserved. 

The Kengzi Village Earth God

The Kengzi Village area, which was originally inhabited by Pingpu Aborigines, was one of the first parts of Luzhu Township to be developed by the Han. Early Han immigrants built an Earth God shrine beneath the old bishopwood tree near the Lan Family Residence in Dingshe. On the tree above the stone shrine hangs a red banner on which is written the Earth God’s formal title, “The Orthodox Spirit of Good Fortune and Virtue.” Behind the old bishopwood tree, itself considered one of Luzhu’s three treasures, stands a pavilion at which people pray. Large annual offerings are made to the Earth God here on the 11th day of the eighth lunar month. At one point, local residents had intended to turn the shrine into a temple, but abandoned their plan when the Earth God refused to agree. 

The Yangmei Earth God

The Earth God shrine that sits behind the Zheng Family Compound in Yangmei is a “three stone” Earth God shrine. Early Han settlers built it for protection while they cleared and cultivated the area. Later, locals came to refer to their local Earth God affectionately as “Great Uncle.” Although the area has changed over the centuries, Great Uncle’s shrine, the oldest in the Yangmei district, retains its original three-stone structure. 

These days, an upright wooden board inscribed with the god’s formal title sits inside the shine, and a red cloth drapes over the outside. As at Kengzi Village, local residents had wanted to enlarge the shrine, but their offer was rejected by the Earth God. Locals say that from a geomantic perspective, the shrine sits on “tiger land.” If they were to build there, it might wake the tiger, bringing death and mayhem. The shrine has therefore been preserved in its original form. 

The Aikouliao Earth God

In days gone by, travelers from Yangmei to Xinwu, Fugang and Guanyin all passed through Shuimei. Early settlers constructed fortifications at the valley’s mouth to prevent Aborigines from entering, and called the town Aikouliao, “the window on the combe.” These same early settlers were responsible for building Shuimei’s Earth God shrine. Although later rebuilt as a small open-sided temple sheltering a platform for offerings, the shrine remains a simple, relatively unadorned structure. As is commonly seen in Hakka villages, the Earth God’s formal title is carved into stone on the wall behind his image. 

Shinto Shrines

During the period of Japanese rule, a number of Shinto shrines were built in Taoyuan County. The earliest of these, built in 1924, was located by Biantian Pond in Taoyuan City in the present-day Yangming neighborhood. (Sadly, the pond no longer exists.) Thereafter, shrines went up one after another in Daxi, Taoyuan and Zhongli. Shrines were also built in the mountains at Jiaobanshan, Gaopo and Gao’an (present-day Sanguang Village). All of these have since been torn down, although a bronze horse still stands at the site of the Miaoli shrine, on what is now the campus of Miaoli High School. The Taoyuan Shinto Shrine is the only Shinto shrine remaining in the county, and is, in fact, the only intact Shinto shrine in the world outside of Japan itself. 

Taoyuan Prefecture began work on the shrine, located at the foot of Taoyuan City’s Hutou Mountain, in 1935. Designed by Haruto Naonobu, construction was completed on June 10, 1938. Under Japanese rule, offerings were made at the shrine every year at the New Year, on Empire Day, on the current emperor’s birthday and on the birthday of Emperor Meiji. In 1950, the Shinto Shrine became the Taoyuan County Martyr’s Shrine, and offerings became biannual. In 1984, a proposal to tear down the shrine set off a heated debate among scholars and in the community at large, which ultimately resulted in its being declared a class-three historic site by the Ministry of the Interior on February 15, 1994.

The Taoyuan Shinto Shrine is located in Taoyuan City at the end of section three of Chenggong Road, at the western foot of Hutou Mountain, about three kilometers from downtown. Originally, the path to the shrine featured three torii, or archways, and was flanked by black pines and a row of stone lanterns. The path’s design was intended to help those who had come to make offerings achieve the proper state of mind. Sadly, neither the torii nor the stone lanterns remain. 

The entire shrine was built from the beautiful and durable Taiwan hinoki, a wood that is easily worked, resists termites and moisture, and neither splits nor warps. The builder personally selected each of the trees used in the shrine’s construction from forests deep in the mountains, and all were cut and cured with great care. 

In the period immediately after Taiwan’s retrocession, Taoyuan was not yet an independent county and fell under the jurisdiction of Hsinchu County. The combined counties were known as Greater Hsinchu County, and the county seat was in Taoyuan Township. County Magistrate Liu Qiguang proposed converting the Shinto Shrine into the Martyr’s Shrine, putting the words “The Upright Spirit of the People” on the crossbeam of the torii and a couplet that ran, “Loyal souls shine like the sun and moon, Righteous spirits rise up to the clouds.” The central shrine was then dedicated to Zheng Chenggong, Liu Yongfu, and Qiu Fengjia, while altars were placed on the left and right for martyrs who had opposed the Qing and fought the Japanese. 

The Taoyuan County Martyr’s Shrine is a magnificent complex that exudes an air of the sacred. In addition, the Martyr’s Shrine has great historical value as one of the very few temples or shrines in Taiwan to be constructed entirely of wood and left virtually unadorned. 

Crematories for the Written Word

In pre-modern times, the written word was regarded with great veneration, in part because becoming literate was itself a relatively rare and noteworthy achievement. In addition, many believed that everything in the world was animated by a spirit, and that this was doubly true of the paper on which words had been written. This meant that such paper could not be casually disposed of. In what was one of Confucianism’s deepest penetrations into the daily lives of the masses, small tower- or pagoda-shaped book crematories called jing zi ting were built to send written texts to the Heavens.

Immigrants spread the custom of respecting and cherishing the written word to Taiwan during the Ming and Qing dynasties. Jing zi ting appeared most frequently on the grounds of private libraries, at temples where would be scholar-officials came to pray for advancement, and in the gardens of the literati. As education became more widespread and the recycling of waste paper more common, the written word lost its sacred aura and the jing zi ting fell into disrepair. Four of the small towers still stand in Taoyuan County, more than anywhere else in Taiwan, and all still look much as they did when they were built. They are located, respectively, in Luzhu Township in front of Nankan’s Wufu Temple, in Zhongli City in front of the Xinjie Primary School, in Longtan Township beside Shengting Road, and in Daxi Township behind the Zhaiming Temple. 

The Wufu Book Crematory

The Wufu Book Crematory is a two-tiered brick structure, with a cement roof and eaves cast in the style of a temple. Beside it stand two Qing-era commemorative stone plaques which detail the history of the Wufu Temple and the book crematory. Legend has it that when Zheng Chenggong was moving into northern Taiwan, he camped his troops at this site and made offerings to General Xuantan, a Shang dynasty general renowned for his loyalty and bravery. After Zheng’s offering, resistance in the area ended and the locals began work on the temple. 

The Zhongli Book Crematory

The Zhongli Book Crematory is located at the base of a pedestrian overpass beside the Fude Shrine and in front of the Xinjie Primary School. Because it sits next to the busy Provincial Highway No. 1, few people notice it. Research has shown that the crematory was built more than 160 years ago during Emperor Xuanzong’s reign (1821-1850). Originally located on the banks of the Xinjie River, the Japanese moved it to its present site to make room for a memorial plaque. In its present form, it is a three-tiered structure of about seven meters in height with a façade cut from washed terrazzo. The building as a whole resembles an ancient stupa, albeit one with Chinese-style flying eaves and faux-Baroque relief sculpture that dates from the Emperor Taisho’s reign (1912-1926). 

The Longtan Book Crematory

Built in 1875, the Longtan Book Crematory is the largest of Taiwan’s jing zi ting and has been designated a class-three historical site. The six-meter tall crematory sits on an octagonal base carved with images of qilin and cranes. The rectangular furnace that sits atop this base is made of finely sculpted carved granite. The crematory is well preserved and in recent years, the county government has added a gate house, steps and slope protection to the site. 

The Daxi Book Crematory

The Daxi Book Crematory was built from sandstone blocks in 1866. The body of the structure is squarish, has flying eaves made of patterned decorative tiles, and is topped by a gourd-shaped chimney. The crematory features fine sculptural work that has unfortunately become somewhat weathered over the years.

Lighthouses

In 1896, the Governor-General’s Office began designing a lighthouse for a location among the dunes about 0.7 kilometers west of Shi Guanyin Village. Construction began in 1898, but the incomplete lighthouse had to be relocated after a typhoon severely eroded the original site. Work on the Baishajia Lighthouse was completed in 1902. 

An important guide to traffic in the Taiwan Strait and a major Taoyuan landmark since its completion, the five-story brick structure is 36.6 meters tall and boasts a 74,340-candlepower lamp visible from 18 nautical miles out to sea. 

In the early years of Japanese rule, Taiwan’s coastal waters were frequented by Chinese junks. Concerned about smuggling and the evasion of customs duties, in 1903 the Japanese built a customs and inspections office at Xucuo Harbor subordinate to the one at Danshui. Although sea transport was quite important to the area at the time the lighthouse and the customs office were built, it became less so over the years due to Taoyuan’s lack of a good natural harbor, the silting of existing harbors, and the completion of the north-south railway line in 1909. 

The Baishajia Lighthouse, Taiwan’s westernmost lighthouse, has stood on the coast in Guanyin Township for more than 100 years. In addition its important role in shipping, it has also functioned as a military lookout and weather-forecasting station. Traces of the surrounding wall and trenches hint at the lighthouse’s earlier military bearing.

At the turn of the century, most lighthouses were imported in sections from England and France. The light assembly and the metal plates used to construct the lighthouse building were forged in advance, shipped to the desired location, then assembled using techniques similar to those used in shipbuilding. The Japanese, however, took a different approach to the Baishajia Lighthouse. To make it resistant to earthquakes, they built the main structure using a technique involving a double layer of bricks. They then topped this tower with a stone bracket onto which they mounted a cast iron lamp room outfitted with a lamp and lens imported from France, and a clock from Shanghai. Over the course of nearly a century, the lighthouse has weathered earthquakes, typhoons, and even wartime strafing, yet it still stands and still lights the way for ships passing through the Taiwan Strait. 

Although the lighthouse’s office and residence have been rebuilt over the years, customs workers have taken such excellent care of the tower itself that it appears almost untouched by time; even the sundial in the courtyard has been preserved. 

Lost Folk Customs

Photos of the Taoyuan That Was

Many of the old customs, rituals and leisure activities of Taoyuan’s early residents are now nearly forgotten today and can only be glimpsed in old photographs. 

All of the photos below were taken in Taoyuan County. 

Facial Tattoos

The tattooed Atayal woman in the picture is separating millet from chaff. Millet is an Atayal staple that is also fermented into an alcoholic beverage. Xiao Wulai, Fuxing Township. 41

Elderly Woman Playing the Jew’s Harp

A traditional Atayal musical instrument is a kind of bamboo-reeded Jew’s harp. The simple rhythm of the player’s tune sets off the natural beauty of her aria. Fuxing Township. 43

Returning Home

Two Atayal women walk home bearing stone in woven baskets. A strap wrapped around their foreheads distributes the weight of the baskets between their shoulders and head. Fuxing Township. 37

The Harvest Festival

This important Aboriginal festival celebrates good hunting and a bountiful harvest, and includes prayers for abundance in the coming year. Plains Aborigines Harvest Festival, Bade City. 

The Pingpu or plains Aborigines are the descendants of Aborigines that were assimilated into Han towns and villages, and the Harvest Festival helps them maintain a sense of community and their tribal identity. The Atayal, most of whom still live in Fuxing Township, are outstanding singers and dancers. Their music is very simple, as are their traditional instruments—a kind of Jew’s harp, a bamboo flute, and wooden percussive instruments—but their songs and their dances tug at the heartstrings. 

The Atayal truly love to sing and dance, and usually do it in groups. Most ceremonial songs are sung and danced outdoors as a group. Drinking songs are sung indoors at feasts, usually by one person alone or a few together. Most work songs are sung in the fields or while threshing rice. 

Most Atayal dances are either drinking dances or ceremonial dances that use songs as a way to keep time. While ceremonial dances are performed by dozens of men and women, either whole villages or ceremonial troupes, linked arm-in-arm in either a line or a circle, drinking dances usually involve only three or four dancers shoulder to shoulder. Women dance while playing the Jew’s harp, their upper bodies swaying as they kick with their right feet and leap from their left. 

Traditional Atayal songs, most of which tell a story or narrate a bit of history, have been passed down from mouth to ear for generations. The Atayal celebrate every major festival and every gathering of friends and family with songs and dances. 76

Sowing Fields

Chinese have been using traditional techniques to sow their fields for thousands of years. Dayuan Township. 

Spring Oxen

“Spring oxen fights” were a popular pastime in the rural Taoyuan of yore. Teams of two people dressed as an ox would battle back and forth before becoming fast friends at the end of the performance. Taoyuan City. 35

A Parade on Stilts

Entertainers walking on stilts are most commonly seen accompanying the gods as they parade through the streets. Dayuan Township. 52 

The Top Scholar Makes His Rounds

In these performances, actors play the roles of a zhuangyuan (the scholar with the highest score on the imperial civil service examinations), his groom and a member of his retinue. As the zhuangyuan makes his rounds in the streets, his horse goes wild and comedic chaos ensues. Longtan Township. 133

Water Lanterns

Yimin (“volunteer militia”) worship is one of the distinguishing features of Taiwan’s Hakkanese. The practice commemorates the volunteer Hakka militias that resisted and helped put down the many Qing-era insurrections, including the infamous Zhu Yigui (1721) and Lin Shuangwen (1786-1788) uprisings. 

When the Lin uprising had ended, the Emperor Qianlong sent commemorative bian to the Hakka militias to acknowledge their assistance. Over the years, the Hakka’s practice of remembering and honoring their dead with July offerings to the Yimin has become a major festival. On the 20th day of the seventh lunar month of every year, Zhongli’s Renhai Temple and the Pingzhen Yimin Temple hold an Yimin Festival alongside the Ghost Month festivities. Sponsorship rotates among 13 villages on an annual basis. 

The festival runs for three days beginning on the afternoon of the 18th. The water lanterns are released on the 19th, but the festival doesn’t reach its climax until the 20th, when an offering is made of the fattest hog and the host village lays out a sumptuous feast for family and friends.  

The Minnanese Ghost Month also falls in the seventh lunar month. On the 15th day of that month, every home prepares a feast and places offerings to the hungry ghosts in front of its doorway. 138

Floats

In the past, heavily decorated floats were one of the most important parts of the huan shen saihui, the parade of gods through the streets. Young men and women on the floats dressed themselves up as characters out of myth and legend for the enjoyment of spectators lining the streets. Taoyuan City. 298 

Divination

In the past, people most often looked to the gods for help in finding auspicious locations on which to build, and when seeking lost objects. Dayuan Township. 294

Dragon Dance

Staging a dragon dance requires considerably more work than the more commonly seen lion dance. The dance is therefore generally only performed at major festivals and during the Lunar New Year. Dayuan Township. 314

Praying for Rain

The leader of a prayer for rain must undergo ritual purification prior to the ceremony. Participants are also subject to stringent requirements that including a prohibition against wearing leather belts or shoes on the day of the ceremony. Xinwu Township. 293

Medicinal Monkeyshines

Sellers of patent medicines put on a show to draw an audience to which they will hawk their wares. Dayuan. 288

Xiangbao

Xiangbao is a musical form in which singers improvise responses to one another’s vocal passages. Guishan Township. 291

Rural Entertainments

The country life is a simple one in which people generally have to entertain themselves. One way to do so is to learn to play a musical instrument such as the sanxian, a three-stringed instrument played with a plectrum. Dayuan Township. 290

Collecting the Bride

Although Taiwan is not known for breeding horses, grooms-to-be from wealthy families used to go on horseback to collect their brides. In doing so, they created an impression akin to that made by picking up a bride in a limousine today. Longtan Township. 295

Weaving

Learning to weave is a must for Atayal women. More than any other of Taiwan’s Aborigines, the Atayal are known for their weaving, and it is a woman’s skill in this art that determines her social standing within the tribe. 

The Atayal’s backstrap loom is the largest of the traditional looms used by Taiwan’s Aboriginal peoples. Because fabric woven on the loom cannot be cut to a form-fitting shape, two pieces are sown together to create simple garments. The Atayal’s most prized fabrics are decorated with cylindrical white shells 1-1.5 mm in length stitched to the fabric’s edges with hemp thread. Such fabrics are used only for special ceremonies, the presentation of betrothal gifts, or the settlement of trading obligations. In some ways, these fabrics function very much like cash. The Atayal originally wove their fabrics from ramie and colored them with botanical dyes, but these days they employ manmade fibers and dyes. 

Traditional Atayal weaving is a complex process that includes even the production of ramie—planting it, harvesting it, and breaking the stems to free the fibers. The ancestors of today’s Atayal described the entire process in song to better teach their descendents their techniques. 

In the old days, Atayal girls would begin to learn to weave from their mothers and sisters-in-law at about the age of 15. They had to master weaving before they could marry, and a loom was an essential part of their dowry. Women who excelled at weaving also earned social status and the respect of their tribe. 

Although a number of materials can be used in weaving fabric, ramie is the most common among the Atayal, and the growing of it is also an important part of Atayal women’s work. To make thread from ramie one must first cut the ramie, break its stems, separate the fibers, then spin them. Once boiled and combed, the thread can finally be woven into cloth. 

When weaving, the Atayal secure one end of their loom to a wooden box anchored by the weaver’s feet. The other is attached to straps that go around the weaver’s waist, allowing her to maintain tension while working. The fabric produced is generally of three kinds: white fabric used for work clothes; brown and white striped fabric used for the ceremonial clothing of young people; and patterned fabrics used for shirts, blankets, leggings and waist pouches. Red, black and blue are popular colors, while favored patterns include stripes, Z-shapes, boxes, triangles and diamonds, although any number of patterns may appear on hats and other accessories. Fuxing Township. 303

Straw Hats

Early Chinese agricultural communities in Taiwan were largely self-sufficient. Although families called on neighbors for assistance on major projects, such as raising large buildings, and used “labor exchanges” to sow and harvest their fields, they handled smaller tasks such as clearing miscanthus, casting mud bricks, making rope, and weaving grass rain ponchos and straw hats on their own. Taoyuan City. 296

Qi Gui

Qi gui, or “praying to the turtle,” is a portion of the Lantern Festival that involves a “turtle” made of glutinous rice that festival goers ask the gods for permission to take home. In the past, the person or family who won the gods’ permission would take the turtle home to eat, and provide a slightly larger turtle for the following year’s festival. As the years went by, the turtles became so large that eventually whole clans or communities began cooperating to provide the turtle to the festival, and shared it when it was bestowed. In more recent years, festival goers have stopped asking for permission to take the turtle home, and instead have begun preparing turtles for their own use. Taoyuan City. 308

Glove Puppetry

Glove puppetry was once an important rural entertainment. Although street performances are now rare, it is often performed on TV. Taoyuan City. 309

Spinning Tops

The spinning tops, which Taoyuan locals refer to as ganle, is both a traditional folk pastime and a childhood activity that many adults still affectionately recall. In days gone by, groups of children used their tops to battle with those of other children, sometimes winning, other times losing.

While the popularity of top spinning has waned over the years, it has undergone a revival in Daxi where enthusiasts are reinventing the art with new styles and new techniques.

In 1968, Jian Wuxiong, a sculptor from Daxi Township, and a few like-minded friends formed the Kings of Tops Club to study new shapes and spinning techniques, experimenting with 3-kilogram, 6-kilogram and finally 30-kilogram tops. The later Daxi Top Club took these experiments with giant tops even further, and earned a Guinness World Record by casting a nearly 91-kilogram top. 

It takes skill and specialized equipment to spin one of these giants. Some enthusiasts use a thumb-thick rope that itself weighs upwards of 2.5 kilograms, while others prefer the elasticity of a rubber strap. Casting techniques include the “shot put,” the “net cast” and the “flat push.” Giant tops even requires a special surface on which to spin. Ordinary concrete can split from the force of the casts, so giant top enthusiasts use either a hardened clay surface or a specially prepared basin. 

Visitors can see a variety of tops on display at the Top Masters Gallery located in the Furen Temple on Heping Road. The Daxi Top Kings headquarters, located in a dried tofu shop on Denglong Road, also displays a number of tops, both large and small. Those who want to see the tops put through their paces can either visit one of Daxi’s temples or another designated site on a festival day, or try to catch club members practicing in front of the Furen Temple. 292

Taoyuan Present

Culture, Scenery, Industry and Technology

Taoyuan’s Ethnic Diversity
The United States’ cultural melting pot and Canada’s ethnic mosaic present the world with alternative metaphors for ethnic assimilation, the former focused on the formation of a composite, the latter on respecting difference to create a diverse society in which different ethnicities coexist peacefully. In this respect, contemporary Taoyuan County more closely resembles Canada—its many ethnic groups respect one another, equally display those facets of their cultures which make them unique, and collectively contribute their intelligence and hard work to the county’s development. 

Taoyuan’s population consists of roughly five ethnic groups—the Minnanese, the Hakka, the Aborigines, “new residents” (those who came to Taiwan from the mainland after 1945 and their descendents), and foreign nationals. Minnanese and Hakkanese each account for about 40% of Taoyuan’s population; “new residents” make up about 10%; and Aborigines and foreign nationals together account for the remainder. 

Stories Abound in Taoyuan’s MDCs

When the government of the Republic of China retreated to Taiwan, it brought with it a great many soldiers from mainland China. In 1956, the government began to build military dependents’ communities (MDCs) to provide housing to the many military dependents who remained without homes. Most of Taoyuan’s MDCs were built during the first of two waves of MDC construction, which ran from 1956 to about 1967.

The movement to construct housing for military dependents, which began in 1956, was seen as the first step in a comprehensive national housing plan. Madam Chiang Kai-shek’s Women’s Anti-Communist League worked hard soliciting donations from the public to fund the effort. The League also urged the Ministry of Defense (MoD) to form a committee on the construction of housing for military dependents, and helped establish a task force consisting of representatives from the Ministry of Audit, the MoD itself, the KMT’s Central Committee and the Taiwan Provincial Government to oversee the construction of the MDCs. Madame Chiang herself chaired the bimonthly meetings of the construction committee. Donors contributed a total of $60 million in just six months, funding the construction of some 4,000 housing units. By 1967, the project had completed 38,100 units, or about half of all the public housing built during the 1956-1967 period. 

Although the limited funds available meant that most MDC units were small, made of inexpensive materials, and lacking in amenities, the communities themselves were rich in cultural diversity. The families that resided in them came from all over China, each with its own customs and lifestyles. Over time, these families came to look out for and learn from each other, giving rise to an MDC culture of “greater China” that incorporated elements from all of China’s regions.   

The Air Force MDCs of Dayuan and Luzhu

Taoyuan’s Air Force base is near both Dayuan and Luzhu Townships. As a result, most of the residents of the two townships’ MDCs were Air Force dependents. Dayuan was once home to four MDCs—the Jianguo 8, Jianguo 9, Jianguo 10 and Jianguo 11 communities. High-ranking officers lived in Jianguo 11, while the rank-and-file made due with the other three communities. Jianguo 9 was torn down more than 20 years ago to make room for the construction of Chiang Kai-Shek International Airport, and Jianguo 8 and 10 are currently under pressure to move to make way for airport expansion. 

Dayuan is also home to what was once a primary school exclusively for military dependents. Located at the entrance to the Jianguo 8 community and originally known as the Air Force Dependents’ School, Chenkang Primary School is still educating the area’s children today. 

Luzhu Township, meanwhile, is home to Dazhu’s Jianguo MDCs and Dahua Village’s cluster of nearly 10 Air Force MDCs. The Dahua MDCs, which together house some 632 families, were among the first MDCs to be built in Taoyuan County. Since 1987 the Air Force central command has provided residents with NT$20,000 per 3.3 square meters in reconstruction subsidies. The broad, straight streets of Dahua’s reconstructed MDCs recall old-style neighborhoods filled with the two- and three-story townhouses that were popular in Taiwan 20-30 years ago. With reconstruction, families have been able to keep their old addresses and their old neighbors, but now live in much better conditions. 

Qiao Ai New Village

Daxi’s Qiao Ai New Village was among the first group of MDCs built in Taoyuan. Constructed on a piece of barren sandy land with funds raised from Chinese in the Philippines by Madame Chiang’s Women’s League, the more than 600 families for whom it became home were extremely grateful. Their new living quarters may have been small, but they were far better than the grass huts and communal rice pots with which they had made do. Qiao Ai commemorated Madame Chiang’s efforts on its behalf by placing a village sign at the front gate which Madam Chiang had written in her own hand. Over the years, Qiao Ai has been home to many writers, including Chu Tien-hsin and Chu Tien-wen. 

Mingtuo 1

Mingtuo 1 Village has been, without question, an exemplar of MDC reconstruction. Though small, its 68 households are passionate about community affairs. In fact, its size has been a virtue because it has facilitated communication among residents. That ease of communication has helped foster a sense of communal spirit, which has in turn provided a solid foundation for the reconstruction effort, and, together with the native-son architect who designed the reconstruction, ensured that the MDCs public spaces were protected.

Longgang’s MDCs

When General Li Mi’s forces withdrew from Indochina in 1951, they set up camp in and around Zhongli. Some 10 MDCs, including Zhongzhen New Village, Maoyi 7 Village, Mazu New Village, Futai New Village and Taimao 10 Village, were built in the first stage of MDC construction near the Japanese-era Longgang Airport. When the government later built still more MDCs in the Longgang area, including Ci’an 3 Village, Ciren 4 Village and Ciguang 10 Village, it came to have the highest concentration of MDCs in Taiwan. 

Zhongzhen New Village

In 1949, the Nationalist Army defending Yunnan Province was in retreat. More than 1,000 soldiers, the remainders of Li Guihui’s regiment of the Eighth Army and Luo Boyang’s division of the 26th Army, followed the western bank of the Mekong River south to the China-Burma-Thailand-Cambodia border region where they were attacked by the Burmese Communists. When Li Mi’s National Salvation Army made an attack in territory controlled by the Chinese Communists, it sparked an international incident. The writer and historian Bo Yang (Guo Yidong) has described these events in detail in his book Alien Realms which he wrote under the pen name Guo Kebao. 

At the request of the United Nations, the government withdrew the soldiers and their dependents, a total of more than 10,000 persons, from Burma in 1953-4. In late 1954, it built the 503 units of Zhongzhen New Village to house them. The soldiers and their dependents had passed through a number of nations and regions on their way to Taiwan, and brought a variety of dietary customs and lifestyles to Zhongzhen New Village. Marriages within the MDC and the arrival of foreign workers and their dependents made the area still more diverse. Visitors to Zhongzhen can still experience this cultural diversity today through the food and festivals from Yunnan and elsewhere that still characterize the MDC. 

MDC Cuisine—A China Sampler

There’s no talking about MDCs without a mention of their many culinary delights. Zhongli was certainly known for tasty food even before the soldiers arrived, but once the soldiers set up shop it truly became a diner’s paradise, offering cuisines from every region of mainland China. Every shop and streetside stand has its own take on dishes as everyday as beef noodle soup and beef entrails. Both delicious and cheap, Zhongli’s restaurants win high marks from all. 

The area is particularly known for its Yunnanese food, which became widely available after the construction of the MDCs. Today, a number of restaurants in and around the Zhongzhen Market, and on Longnan and Longdong Roads, specialize in the delicious, spicy-sour Yunnanese dishes. 

Northern Taiwan’s Hakkanese

Taoyuan County is home to more Hakkanese than any other county in northern Taiwan, and the Hakkanese dialects spoken here are indicative of the settlement patterns of the Hakkanese population. The Four Counties dialect is spoken in Miaoli County, Kaohsiung County, in Pingtung (Liudui), and in a portion of Taoyuan; the Hailu dialect is found in Hsinchu and part of Taoyuan County; the Dongshi dialect is spoken by Hakkanese in Taichung County’s Dongshi, Shigang and Xinshe Townships; while the Shaoan dialect can be heard in Hakka communities throughout Taiwan. 

When the Hakka came to Taiwan, they tended to form their own Hakkanese communities with their own ways of observing the Lunar New Year and other major festivals. At the Lunar New Year, for example, Hakkanese elders express their hopes for the coming year or for their children and grandchildren by preparing foods that have symbolic meaning as homophones of particular traits: Children and grandchildren eat scallions for intelligence and leeks to be clear-headed. Chives represent longevity, while Chinese celery symbolizes durability and dried tofu indicates a desire for success as a government official. Hakkanese food culture is also apparent at more everyday banquets, where the traditional ten dishes represent perfection. 

Hakkanese typically favor clothing of simple design and basic colors, often made of black or white fabric, for everyday use. Important celebrations, however, warrant a different approach. Red and pink, which symbolize the festive mood, are favorites at such times, and a Hakka bride’s gown is a feast for the eyes. Hakka girls put a great deal of effort into “women’s work,” embroidering lovely door-hangings, bright baubles, change purses, underwear, pillows and even shoes. The fine quality of their work has become a hallmark of Hakka culture. 

Taoyuan County consists of some 13 townships and municipalities that are traditionally considered either “northern” or “southern.” Taoyuan’s Hakka population tends to cluster in the southern part of the county—Pingzhen, Xinwu, Guanyin, Longtan and Yangmei Townships, and Zhongli City—while its Minnanese population is concentrated in the north in Dayuan, Luzhu, Guishan, Bade and Daxi Townships, and Taoyuan City. For administrative purposes, the mountainous, largely Aboriginal Fuxing Township is considered to be in the north. For decades, control of the county government was shared informally between the north and the south. If a northerner were serving as County Magistrate, for example, the head of the county commission would be from the south, and vice versa. In more recent years, however, this clubby arrangement has been ended. 

The southern part of the county, which is centered around Zhongli, is known for a number of products specific to the area. Perhaps most famous among these are sutang sweets, which were invented under Japanese rule. The story told locally is that a man named Tang Donghai invented them to present to the Emperor Hirohito as a local specialty of Hsinchu Prefecture during the emperor’s tour of Taiwan. When they later won a prize at the Japan Exposition, they earned still more acclaim and became widely known as a product of Zhongli. 

More recent examples of well known products from southern Taoyuan also abound:  Xinwu Township now produces organically grown vegetables that have improved the competitiveness of Taiwan’s agricultural products in the post-WTO world. Yangmei Township, meanwhile, cultivates tea on some 180 hectares of land in the Wo-Aipingzai-Gaoshanding area. In 1996, the township christened its full-bodied paochung tea “xiucai tea” to distinguish it from run-of-the-mill paochung, and has been gradually winning recognition for the local brew. 

Longtan Township also grows tea, and was, in fact, one of the first townships in Taiwan to cultivate the plant. The local paochung, known as longchuan tea, is among the best in Taiwan, and has the additional distinction of having been named by former President Lee Teng-hui on a visit he made to the township in 1983 while still Provincial Governor. These days, visitors to Longtan can enjoy the fresh fragrance of growing tea while taking a leisurely stroll through the fields at one of Longtan’s tourist plantations. 

In recent years, Longtan has also become known for its peanut candies with new recipes that not only have no artificial colors, but won’t even stick to your teeth. Flavors range from the traditional to the esoteric—tea, cilantro, sesame, ginger, coconut, chocolate, and even seaweed. 

The Minnanese from Fujian

A 1935 census of Taiwan found that people of Fujianese ancestry accounted for 76% of the island’s population, while those of Cantonese ancestry accounted for 14%. Taoyuan, in contrast, has long been much more ethnically diverse. A survey from the same general time period showed some 115,000 Fujianese and more than 83,000 Cantonese residing in the county. These days, Minnanese (people who trace their ancestry to the region south of the Min river in Fujian) are estimated to make up only about 40% of the county’s population. Nonetheless, they have made tremendous contributions to all aspects of Taoyuan’s development—in government, in business and in the arts. 

In his 1923 work on the Taiwanese and Japanese languages, the Japanese scholar Iwasaki Keitaro observed, “Besides Hakkanese, Taiwan’s languages include the Quanzhou dialect and the Zhangzhou dialect [both originating in Fujian]. But one only hears the pure Zhangzhou dialect in Ilan. Elsewhere it has blended with Quanzhou to form a variety that is neither Quanzhou nor Zhangzhou.” In the decades since Iwasaki wrote this, the intermingling of the two dialects has continued apace as speakers of the two groups have worked with, studied with, and married one another, with the result that neither language exists any longer in its original form. 

Centuries of history have given Minnanese folk customs and the festivals that grow out of them very deep roots. Even today, with all the apparent changes to society, the majority of families continue to observe them. As activities celebrating the cultures of Taiwan’s various ethnicities—Aborigines, Hakkas, MDC residents, and even foreign laborers—have brought the cultures of local minority groups into the limelight, Taiwan’s Minnanese majority appears to have left the stage. Yet one cannot help but think that the Minnanese in Taiwan have been remarkably broadminded in their willingness to allow minority groups to find their voice. 

Taoyuan’s majority Minnanese cities and townships are as well known for their local products as are the Hakkanese. Daxi, for example, is the center of wooden furniture manufacturing in Taiwan. Its talented craftsmen have preserved the stately, refined look of Ming dynasty furniture, creating pieces that are beautiful as well as practical. But Daxi’s most important local product is its black dried tofu, which owes its unique flavor to the township’s exceptionally sweet groundwater. Locals name Lin Rong, an immigrant from Fujian, as the creator of the original black dried tofu, but these days manufacturers offer any number of flavors. 

In recent years, Bade City has begun aggressively promoting sales of the locally grown Denong rice. The local farmer’s association buys the freshly harvested rice from farmers, and takes responsibility for drying, transporting and selling it. Its main market is Taoyuan, but the association does distribute some throughout Taiwan, where the small portions in which it is sold have made it a popular choice with modern consumers. 

Guishan and Luzhu Townships, on the other hand, have long been known for their teas. Most of Guishan’s tea fields are in the foothills around the Linkou Plateau, where the damp air tends to produce dense fogs on the plateau. Guishan produces an outstanding oolong tea that is fragrant and fresh-tasting with a silky palate. In 1983, the Guishan farmers’ association and the township administration put together a strategy group made up of major local farmers that renamed all the locally grown oolong shoushan tea in an effort to improve its marketability. 

Luzhu, on the other hand, was originally known as a producer of green teas for export, but now cultivates primarily paochung and oolong teas. The township’s tea plantations are located in the Kengzi Village area, on the southwest side of the Linkou Plateau where they abut Guishan’s shoushan tea fields. Fogs are frequent, and the abundant moisture and good drainage create outstanding growing conditions for the tea plants. In addition, Luzhu’s tea leaves are entirely machine-harvested, which guarantees optimal freshness. The local oolong is neither bitter nor astringent and has a very smooth palate, while the paochung has an exceptional bouquet. In 1996, President Lee Teng-hui became an ardent advocate for Luzhu’s oolong and paochung teas, and christened them lufeng tea. 

New Arrivals from Afar

The first foreign nationals to come to Taoyuan County in significant numbers were the Spanish, but they were soon evicted by the Dutch when the latter took control of the area. The Zheng family then threw out the Dutch but controlled the island only briefly before losing it to the Qing court. When the Qing later ceded control of Taiwan to the Japanese, the Japanese came to make up the bulk of Taoyuan’s foreign community. Once in control, the Japanese began an all out effort to win the hearts and minds of the Taiwanese. By transplanting their culture and language, their customs and rituals, even their architecture and educational system to Taiwan, they very nearly succeeded in making the people of Taiwan “Japanese.”

In 1904, Taiwan’s foreign population consisted entirely of some 57,000 Japanese subjects. By 1935, the foreign community had grown to 270,000 Japanese and 1,400 Koreans. The number of foreign nationals dropped drastically after Japan’s defeat in the Second World War and its subsequent withdrawal from Taiwan in 1945. In fact, at any given time between 1946 and 1952, there were fewer than 100 and perhaps fewer than 10 foreign nationals in all of Taoyuan County. 

When cross-strait tensions between the KMT and the Communists flared in the 1960s, the United States stationed soldiers in Taoyuan County, but their number was never made public. By the time the military advisors went home, Taiwan’s economy had evolved. Taoyuan County’s foreign community began to consist primarily of Japanese technicians and businesspeople who made only short-term visits. When the government began permitting foreign laborers to work in Taiwan, the composition of the foreign community underwent another change as Taoyuan experienced an influx of laborers from Southeast Asia. Taoyuan County is currently home to the highest concentration of foreign laborers in Taiwan, an estimated 70,000.

These laborers have made important contributions to the development of the county and the prosperity of its industries. And now a stretch of Yenping Road behind the train station in Taoyuan City, as well as the train station and Changjiang Road areas in Zhongli, are peppered with businesses that provide the laborers who gather here after work and on their days off with food, religious articles and daily necessities from their home countries. The shops also give the area an international flair. 

Taoyuan’s Atayal and Plains Tribes

Three groups resided on the prehistoric Taoyuan Plateau—the Ketagalan of the Nankansishe area, the Taokas, and the Atayal in the mountainous Dakekan area. Most of Taoyuan’s Atayal live in the mountains upstream from the Shimen Reservoir and in the area around Mount Jiaoban. The Atayal, the most widely distributed of Taiwan’s Aborigines, traditionally live by hunting and shifting agriculture. An exceptionally brave tribe, they suffered badly for their resistance to Japanese rule. As a consequence, they have lost more of their traditional culture than most other Taiwanese Aboriginal groups. 

Facial tattooing is a longstanding Atayal custom, one which, in a typical example of cultural misunderstanding, led early Chinese to refer to them as “branded barbarians.” In fact, Atayal see their tattoos as having multiple functions: they make the wearer more attractive; scare away evil spirits; and help the newly dead to find and recognize their ancestors. 

The Atayal are much like other maritime tribes in their emphasis on ornaments, which they have in much greater variety than clothing. Most Atayal clothing is made of ramie which the women sew themselves. Upper garments are usually sleeveless vests in one of two styles: long ones that hang to the knees, and short ones that reach only to the abdomen. Both are made of two pieces of fabric sewn together at the back, but held together with string at the front. Festival clothing, on the other hand, is usually made of white fabric embroidered front and back with patterns. Lengths of cloth wrapped around waist and hip function as a kind of skirt, while another piece of fabric draped diagonally across the chest serves as an upper undergarment. In the winter, both men and women wear a hemispherical rattan hat and wrap themselves in four sewn lengths of ramie fabric to create something similar to a cassock. Then there are the tribe’s “stitched shell” garments. Decorated front and back with strings of shells and pearls, these are perhaps the most distinctively “Atayal” of all its clothing. Festival-wear consists of long shirts stitched with rows of bells that ring in time to the music and add to the raucous atmosphere. 

Traditional Atayal communities were self-sufficient, subsisting on what they grew, gathered and hunted. Their diet consisted primarily of staples such as grains, sweet potatoes and taro, supplemented with fish, game, and wild vegetables.  

Because the Atayal lacked ceramic or steel pots, their traditional cooking techniques were straightforward—They grilled their food, boiled it, or cooked it with heated stones. Even rice was cooked over an open fire, albeit after having been stuffed into segments of bamboo. Every home had a hearth made of three stones. While the Atayal found it easy to start fires with a flint and guncotton, their custom was to keep their hearthfires alight at all times. 

The Atayal did not chew betelnut, preferring tobacco and alcohol as their primary indulgences. They grew their own tobacco, drying and rolling the leaves to smoke, and fermented grain to produce their own homebrew. Atayal drinking custom demands that the drinker bring the worlds of the living and the dead into accord before imbibing by thinking of the spirits of his or her ancestors, dipping a finger into the cup and saying kis while making a libation. 

In general, Atayal architecture consisted of homes and supplemental structures such as granaries and chicken coops. They also built simple lean-tos in which to rest from the tilling of their mountain fields. Because the Atayal lived in nuclear families, their traditional homes were small. Most consisted of a gabled roof, supporting columns and shingled walls. The roof beams and the supporting columns were made of wood, while the roof itself was made of either thatch or slate. The walls usually had windows and consisted of an inner bamboo wall and an outer wooden wall (to keep out the wind) with bamboo supports between them. 

Atayal granaries, meanwhile, were stone-roofed wooden structures that stood on posts about one meter off the ground, the better to defend against moisture and rodents. To guard against pilfering by outsiders, they kept their granaries near their homes. Chicken coops, which, unlike the granaries, sat directly on the ground and were made entirely of bamboo, were also common. The early Atayal also built halls for their young unmarried men. These stilted thatch-roofed structures not only allowed young men to sleep apart from their sisters, but also functioned as watch towers.  

Although all of Taiwan’s Aborigines weave containers from bamboo and rattan, the Atayal are noted for their exceptional skill. Bamboo and rattan are widely available in the mountains, and require few tools to weave—just a short knife, an awl, and a wooden drill. This craft is the exclusive domain of men, who begin learning the three basic techniques—making the bottoms, bodies and lips of vessels—and the many decorative techniques at around the age of 12. Atayal weavers adhere to the principle that form follows function, creating differently shaped vessels for everything from the back-baskets they use to transport goods to the pouches in which they carry their tobacco pipes. 

Taoyuan County’s Aboriginal population are generally considered either plains-dwellers or mountain-dwellers. Early Plains Tribes’ villages clustered around the Nankan Community (present-day Luzhu Township), the Guilun Community (present-day Guishan Township) and the Xiali Community (present-day Longtan Township). Most of the Nankan Aborigines lived in Nankan Miaokou Village and Nankanding Village; the Guilun Aborigines made their homes in Xinlukeng Village and Fengshu Village; and the Xiali Aborigines lived in Fanzailiao Village, Tongluojuan Village and Chengfu Village. 

Aboriginal villages on the near side of the mountains included Jiaobanshan, Shilang, Jiankepai, Wulai, Yixiang, Jiugua, Naxiao, Zhutou, Kuihui, Xinhai’er and Jinminshan. Villages on the far side of the mountains included Xuewunao, Hekai, Kala, Takasan, Biyasan, Kaduoman, Misailu, Jile, Biyawai, Balunshan, Hegawan, Youlahe, Sule, Youyulan, Shalunzi and Wudaonenggan. 

While some of these mountain villages have disappeared, their former residents leaving behind only a name when they moved elsewhere, others still stand, though under different names—Wudaonenggan, for example, has become today’s Sanguang Village. The plains villages, meanwhile, were long ago integrated into Han Chinese society, and exist today only as vaguely familiar place names. 

Taoyuan’s Landscape—Mountains, Waterways, Bridges, Trees and Flowers
The Surpassing Beauty of the Mountains

Remote Mountains
Taoyuan County is a place of beautiful landscapes. Mountains cover about one-third of the county, and most of the remainder is foothills and plateaus. In fact, the plains make up only 8.3% of the county’s surface area. While residents of the coastal townships may rarely glimpse the heights, in most of the county it seems that nearly every doorway opens onto mountain vistas. 

Taoyuan County is located to the northwest of Taiwan’s Central Mountain Range. The county’s peaks all fall within the northern section of the Xueshan Range, and are generally part of either the Xuebai Spur, the Qilan Spur, the Daguan Spur or the Chatian Spur. Many are well known, including Mount Xuebai, Mount Fuxingjian, the Northern and Southern Chatian Peaks, Mount Taman, and, of course, Mount Lala, renowned for its forest of giant, ancient Formosan red cypress trees. Mount Hewei is also home to many of these revered trees, but because the Hewei trees are very difficult to reach, few people have been lucky enough to see them in person. 

The Northern Cross-Island Highway stretches 126.48 kilometers through these mountains, from Daxi Township in the west to Ilan in the east. Formally known as Taiwan Provincial Highway No. 7 when it opened to traffic in 1966, the highway wends its way through stunning mountain scenery and the fascinating cultural terrain of the Atayal lands in Taoyuan’s Fuxing Township and Ilan’s Datong Township, and revealing a previously hidden wilderness to the traveling public. The village of Bulon marks the highway’s midpoint—to the west are terraced fields; to the east, forest.
The Dahan River, the most significant river bridged by the highway, is responsible for many of the beautiful gorges and river terraces across which the road travels. 

Suburban Mountains

In addition to these great mountains of the hinterlands, Taoyuan is also home to a number of well known suburban mountains. Their location makes them a convenient destination for the armies of hikers who use them to get back to nature on weekends and holidays. First among these are Mount Shimen, which is adjacent to the Shimen Reservoir, Mount Hutou in suburban Taoyuan City, Mount Wujiutong in suburban Nankan, and Guishan’s Mount Taodong. Each has its own character and each does much to enrich the lives and leisure of Taoyuan’s residents. 

A number of outstanding products also come out of Taoyuan’s mountains, not least of which are Fuxing Township’s unrivalled peaches. The markets around Mount Jiaoban Park hawk boxes of these wonderful peaches, as well as the local mushrooms. Although imports of cheaper mushrooms from China have reduced Fuxing’s mushroom sales, consumers still prefer the latter for their freshness and superior quality, and they remain an important local agricultural product. Fuxing Township and the mountains upstream from the Shimen Reservoir also produce the fragrant and flavorful meitai tea, so named by former Vice President Hsieh Tung-min. 

Coastal Dunes

There are no large mountains, nor even foothills in Taoyuan’s coastal townships, but there are sand dunes. Most of Taoyuan’s coast consists of flat, sandy beaches, but at one time there were dozens of kilometers of dunes. Unfortunately, over the last 30 years, the sand from these dunes has been illegally harvested for use in construction. The best-known of those remaining are the Caota dunes in Guanyin Township, which occupy a stretch between Xucuo Harbor and Baiyu Village. The dunes run from northeast to southwest for a distance of about eight kilometers. Although usually occurring in relatively straight rows, they do occasionally form in nested crescent-shapes. Typically raised by the northeastern monsoon, their height varies with the winds and the seasons. In winter, the dunes can reach as much as 1.5 kilometers in length and grow to heights of 10 meters. 

The Land of 1,000 Lakes

The Shimen Reservoir

The Shimen Reservoir is located in a river valley in the middle reaches of the Dahan River. The reservoir gets the name Shimen (“stone gate”) from the mountains between which the dam was built. Construction, the major aspects of which included the dam, the spillway, the floodway, the power plant, the afterbay and the afterbay weir, began in July, 1956 and was completed in June, 1964. The reservoir now provides water for irrigation and public water works, generates power, and helps with flood control. Over the years, it has allowed the development of new communities and even become a destination for tourists. It was, in fact, Taiwan’s first multipurpose water resource development project and made a direct contribution to the rapid expansion of the island’s economy. It also proved to be a valuable training ground for engineers and others who went on to work on Taiwan’s later reservoir projects. 

Under normal circumstances, the Shimen reservoir provides irrigation water to Taoyuan and Hsinchu Counties, as well as drinking water to nearly two million people in 22 cities and townships—to the Taipei County townships south of Xinzhuang, to all of Taoyuan County, and to locations north of Hsinchu City. For this reason, public anxiety can rise when droughts cause water levels in the reservoir to fall. 

The reservoir includes a number of scenic destinations—Culin Park, the Huancui Pavilion, the perimeter highway, and a path for walkers. Of course, the 133-meter-tall dam itself, which incorporates six sluice gates and a large power plant, is the biggest draw for tourists. The nearby octagonal Hanjiang Pavilion, which offers stunning views of the entire reservoir, is also popular. Nearby attractions include Xizhou Park, Mount Xizhou, Mount Shimen, Longzhu Bay, and Amuping. Visitors to the area can take a cruise on the lake, camp, have a cook out, and dine on fresh fish. The dam’s water releases also attract many visitors. The area has been a hotspot for tourism for more than 30 years, and continues to draw an average of 160,000 visitors per year. 

Taoyuan Canal

The Taoyuan Canal was the largest waterworks project carried out in Taiwan under the Japanese. Work began in 1916, and the first stage of the canal—the primary trunk tunnel and the open channel, as well as several of the laterals and reservoirs—was opened on May 17, 1925. The entire ¥4.26 million project was completed in 1928. 

The main trunk begins at the Daxi River, passes through Bade, then continues on to southwestern Taoyuan, where, following the lay of the land, it turns southwest and feeds innumerable ponds, irrigating what were once dry alluvial fans. The canal has had a huge impact on the region’s agriculture, and turned Taoyuan County into northern Taiwan’s granary. 

In November, 1992, the Taoyuan Irrigation Association erected a granite plaque at the exit to the No. 3 tunnel describing the project and commemorating all those who perished working on the project.  

Fishing Harbors and Beaches

When Chinese were first settling Taoyuan, the county’s four natural harbors—Nankan Harbor (today’s Zhuwei Harbor), Heke Harbor (today’s Haoke Harbor), Kantoucuo Harbor (today’s Yong’an), and Xucuo Harbor—became important commercial centers almost overnight. Unfortunately, after years of silting only the Yong’an and Zhuwei harbors remain serviceable to even fishing vessels. 

Zhuwei Harbor is located in the northwest part of Dayuan Township, only five kilometers from Chiang Kai Shek International Airport, and its fish market bustles on weekends and holidays. Yong’an Harbor and the Yong’an Coastal Recreation Area are located on either bank of the Shezi River where it enters the sea. The harbor’s 300-meter breakwater stands perpendicular to the coast, and is a popular site for fishing, enjoying the ocean views, and taking in the sunset. Visitors also gather in the local fish market to buy the fresh seafood brought in every evening by local fishing vessels. Across the river, the recreation area features camping, barbeque and outdoor-exercise facilities that are sheltered from the wind by horsetail trees, but is perhaps best known for its several-hundred-meter-long “green tunnel.” 

There are two public beaches in Taoyuan County, Zhuwei in the north, and Guanyin in the south. Unfortunately, water quality has deteriorated in recent years, and the public is now discouraged from swimming at either beach. Guanyin’s beach is broad and white, and still popular with visitors who come to stroll, collect shells, build sand castles and watch the sun sink slowly into the waves. The coastal portions of Dayuan and Luzhu Townships are also very popular on weekends. 

The Land of a Thousand Lakes

Man-made lakes and pools are one of the distinctive features of the Taoyuan plateau. The Plains Tribes built them continuously when they were farming, and Chinese immigrants later used them to irrigate their own fields. With the completion of the Taoyuan Canal, and later the Shimen Reservoir, the pools became less important and their numbers shrank. Today, fewer than 1,000 remain. However, the droughts of recent years have once again demonstrated their value as water catchments. Perhaps Taoyuan will someday again come to be known as the land of 1,000 lakes. 

The Eight Corners Pool, which sits near Yangmei Township’s border with Pingzhen City, is one of the most interesting of Taoyuan’s remaining manmade pools. The pool which once provided water for irrigation, lies behind a small stone dam on the Dakengque River, at a series of eight bends that give the pool its name. These days it is used primarily to raise freshwater fish. 

Longtan Lake is another of Taoyuan’s manmade pools. Originally known as Lingtan Pool, or sometimes Water Chestnut Pool for the water chestnuts that covered its surface, the pool’s name was changed after a serious drought. Local legend says that the drought was so severe that residents organized a prayer for rain. During the downpour that followed, they saw a yellow dragon rise from the lake, and promptly renamed the lake Longtan (long is Chinese for “dragon”). 

Records show that the Longtan area was originally within the bounds of the Ketagalan’s Xiali Community, but in 1748 Han settlers began to move in, and built the Lingtan Pool to help irrigate their fields. Longtan Lake was still being used for irrigation under the Japanese, but with the completion of the Shimen Reservoir it became merely a scenic destination. Over the years, the lake has been partially filled in to support the paths and roads on its banks, and these days covers less than three hectares. Nonetheless, since 1971 the local government has had great success in converting the lake into a dual-purpose recreation area. 

In recent years, Taiwan’s birdwatchers have discovered that the pools and wetlands of coastal Taoyuan have become a nesting ground for a surprising variety and number of birds. The area between Dapianding and Xucuo Harbor, which incorporates the villages of Shalun, Cuntou, Neihai and Beigang, is basically a stretch of sandy coastland that has become very well known among birders. The diverse ecologies—littoral zones, marshes, sandbars, pools and crop fields—make it an ideal nesting area for birds. In fact, more than 130 bird species have been spotted in the area, making it a favorite with weekend birders. 

Every year, migratory birds leave Siberia to winter in warmer climes to the south. The Dapianding area is filled with watermelon fields, ponds and dry ground, which together provide a virtual avian smorgasbord. In the winter, the area’s many sandpipers share this bounty with more than 100 species of migratory birds. When the weather begins warming in the spring, the birds here have an opportunity to fatten themselves up before their return to the north. 


The ponds are also home to a number of interesting plants, one of which is the yellow water lily, or brandy bottle, a holdover from the last Ice Age. Sadly, in recent years, water pollution and the filling in of ponds for other uses have reduced the number and range of brandy bottles. Now found only in the ponds of Longtan and Bade, the plant is facing extinction. 

Cihu, Daxi

Originally known as Horn Lake, the bull-horn-shaped Cihu is actually two lakes connected by a small stream. Flanked by willows and patrolled by swans, the scenery here so reminded former President Chiang Kai-shek of his hometown in the Fenghua district of Zhejiang Province that he renamed it Cihu (“Lake Kindness”) in memory of his beloved mother, and, in 1962, built a vacation villa on the its shore.
Former President Chiang has been temporarily interred at Cihu since passing away in 1975, as has his son, former President Chiang Ching-kuo, who passed away in 1988. A winding path connects the two tombs, which stand only one kilometer apart. 

Six Famous Bridges

Taoyuan County is home to six famous bridges: Fuxing Township’s Fuxing and Luofu Bridges, the North and South Rainbow Bridges on the coast, and Daxi Township’s two Dahan River bridges—the Daxi Bridge and the Kanjin Bridge. Four of these bridges have long played an important role in the county’s transportation system, and demonstrate the beauty that can result from the marriage of form and function. The remaining two—the Northern Rainbow Bridge and the Daxi Bridge—are, respectively, still under construction and in the final phase of renovations.

The Kanjin Bridge and the “New” Daxi Bridge

Daxi last year underwent an interesting metamorphosis. As locals put it, “a new bridge became old, an old bridge became new, and a ‘no-bridge’ became a bridge.” 

The Wulin Bridge, which had been Daxi’s newest bridge, became old news with the renovation of the old Daxi Bridge, which was made over as a faux suspension bridge.  

Meanwhile, the newly opened Kanjin Bridge seemingly came into being overnight, as if conjured by a magician out of the ether. Its beautiful steel span traverses the Dahan River, and links directly to Provincial Highway No. 7, allowing travelers to avoid getting stuck negotiating the narrow streets of the old town. 

Like the Kanjin Bridge, the Daxi Bridge spans the Dahan River. A plain concrete structure prior to its renovation, the Daxi Bridge’s new (but purely decorative) suspension cables and columns now give the bridge an air of classical refinement. 

Daxi’s elderly residents used to fondly recall what a pretty scene boats made when sailing up to Kanjin. Although silting and the river’s reduced flow have turned those boats into a distant memory, Kanjin has recaptured some of its earlier glory with the Daxi Bridge renovations. 

Twin Rainbows

Taoyuan is home to two Rainbow Bridges. The first of these is the single-arched Southern Rainbow Bridge that carries pedestrian traffic over Yong’an Harbor. Completed in 2002, it is the largest bridge of its kind in Taiwan and is lit nightly in a rainbow of hues. 

The second is the Northern Rainbow Bridge, which spans the mouth of the Nankan River near Zhuwei Harbor in Dayuan Township. When complete, the bridge will serve not only vehicular, but also pedestrian traffic, providing walkers with an elevated vantage from which to take in sunset on the ocean and giving rise to expectations that it will become a popular destination for visitors to Taoyuan’s coast. 

The Fuxing and Luofu Bridges

Constructed in 1970, the Fuxing Bridge is located upstream from the Shimen Reservoir in Fuxing Township where it links the villages of Heliu and Luofu. Once violet in color, in more recent years, the Fuxing Bridge has been painted a sea-green shade. The stone drums inscribed with Atayal memorials and myths that decorate both ends of the bridge give it an exotic air. 

The Luofu Bridge, which stands a mere 100 meters away, is some 230 meters in length and 10.8 meters in width, with a 120-centimeter wide pedestrian walkway on either flank to allow for better viewing of the Dahan River scenery. Magnificent stone lions guard both ends of the bridge, while Yang Fengshen’s “The Son of the Sun” stone sculpture stands a little to one side. Another sculpture, Hsieh Tong-liang’s outstanding “Shooting the Sun from atop a Stone,” stands nearby at the entrance to the nearby Little Wulai Scenic Area and is itself one of the Northern Cross-Island Highway’s tourist destinations. 

Arboreal Giants

Mount Daguan’s Giants


Mount Daguan was originally known as Mount Lala, which means “beautiful” in the Atayal language. In 1973, Zhou Huiyan, a professor at the Chinese Culture University, took a team of students exploring in Mount Daguan area, where they discovered a stand of giant Formosan red cypresses. Now known to be home to Taiwan’s largest red cypress forest, Mount Daguan is said to have “the most oxygenated air in northern Taiwan.” 

Located near Hualing Village in Fuxing Township, on the border of Taipei and Taoyuan Counties, the mountain was renamed Mount Daguan in August, 1975, by the Taiwan Provincial Government. 

In August, 1986, the central government created the Mount Daguan Nature Preserve on 6,390 hectares of land at elevations ranging from 1,400 to 1,900 meters. Currently, only the 30 hectares around the giant cypresses are open to the public. 

The preserve is home to at least 120 giant cedars that range in age from 500 to more than 2,000 years. Located around the upper reaches of the Kala River, a tributary of the Dahan River, the preserve’s climate is cool and damp, with fog year round. As a result, it is home to many varieties of grasses and ferns. Its many forests are made up of temperate deciduous trees or a mixture of deciduous and coniferous trees. The tree species represented include Formosan red cypress, chinkapin, narrow-leaved oak, Taiwan hemlock, Chinese Gugertree and wheel tree. Currently, the preserve has 22 giant cypresses under management, the oldest of which is estimated to be 2,800 years old and the largest of which measures 18.8 meters across at the base. 

Hikers on the preserve’s 3.7 kilometer loop trail are treated to a seemingly never-ending succession of bizarrely shaped, skyscraping giant cypresses. Plaques within the giant cypress grove provide information on the age, height, unique characteristics and history of each tree.  

But these aren’t the only giants in Taoyuan County. Another cypress grove was discovered in the foothills of Mount Hewei. However, because there are as yet no good roads into the area, the county government has refrained from formally announcing the grove’s existence to the public. 

Flower Power
Taiwan’s No. 1 Flower Producer

Referring to Taoyuan County as a “flower kingdom” is no exaggeration. Taoyuan produces more flowers than any other county in Taiwan. In fact, Taoyuan by itself accounts for 60-70% of all the flowers produced on the island. Most growers are clustered around Taoyuan City and in Luzhu Township, which gives them ready access to urban markets, and some have even established “urban gardens” on the grounds of their nurseries, providing urban workers with a moment’s respite from the hustle and bustle of the city. 

Production focuses on small ornamentals for roadsides, parks and gardens. Such flowers tend to have short flowering seasons, and are frequently replaced, creating tremendous demand. Local nurseries generally decide which flowers to grow based on the season and market demand, but they tend to focus on begonias, impatiens, petunias and scarlet sage. 

Flower growers are unlike typical farmers in that each of their plants must be grown in its own pot; they require good drainage for their nursery beds, which must be watered regularly; and they germinate their seeds in a greenhouse before moving them outdoors. Nurseries tend to be small, but handle huge volumes and rapid turnover. The many varieties of blossoms with which they are carpeted give them the appearance of brightly colored patchwork quilts. 


In recent years, coastal Dayuan Township has been aggressively promoting the flower industry. In fact, its Xihai Village has now become one of the county’s major producers of ornamentals and cut flowers. Dayuan’s agricultural association has assisted in the formation of a flower production-and-marketing group intended to open up new distribution channels for locally grown flowers. (Dayuan’s nurseries benefit from their location—close to Taoyuan’s urban centers and Taipei—and their ready access to both the CKS Airport and Zhongli freeway interchanges.) The township administration is also planning to provide additional support to growers by creating roadside flower gardens on Xihai Village’s major thoroughfares. Planners hope that this will increase flower sales and flower-growers’ incomes by drawing day trippers from Taipei, Taoyuan and elsewhere to the area. 

Lotus Season in Guanyin and Xinwu

The lotus gardens of Guanyin and Xinwu Townships have developed rapidly in recent years and are now on a par with those in the town of Baihe in Tainan County. In fact, Taoyuan’s coastal rural townships are now known as the best place in northern Taiwan to see the lotuses when they bloom in the summer. 

The lotus festival has grown steadily since its 1999 inception, and has become a model for the economic redevelopment of agricultural villages. In spite of the host of problems industrial development has brought to the coast—outward migration, soil and groundwater contamination and failing villages, to name a few—locals have pulled together to take the first steps towards success. The people of these communities deserve praise for their innovations—creating these beautiful lotus gardens, raising organic crops in pristine fields and giving makeovers to their villages. 

Orchid Gardens and Vacation Farms

Daxi Township is situated where the Taoyuan Plateau meets the mountains. The setting not only makes for picturesque scenery, but also provides warm temperatures and moderate rains. It is prime agricultural land that has for many years produced tea and chives. In more recent years, the township has also begun aggressively promoting agricultural tourism and the cultivation of specialty crops, including a very successful venture into flower growing. 
 

Many small-to-medium-sized “vacation farms,” which combine flower cultivation, animal husbandry and facilities for tourists, have sprung up in the Xinwu and Guanyin areas, where they have been very popular with consumers seeking to experience farm life at first hand. 
 

A government-led flower production and marketing group currently has about 100 members and more than 40 hectares under cultivation. They produce a variety of flowers, including orchids such as Phalaenopsis Aphrodite, Oncidium “Gower Ramsey”, C. tracyanum and Anoectochilus Formosanus, as well as many herbaceous, woody and foliage plants. Meihua and Yuemei are the locus of much of the area’s orchid production, with the latter also serving as a distribution center that supplies local flowers to the greater Taipei and urban Taoyuan markets.
Arts Prosper in the Commercial Heartland

Masters of the Arts Pass on Their Skills

In the eyes of the tax authorities, Taoyuan County is a major commercial center and generator of tax revenues. But the county is much more than that, for its commercial prosperity is augmented by an abundance of cultural assets. 

The brilliant cultural life of Taoyuan is the achievement of living national treasures who have continued to pursue their arts into their later years, and the younger generation to whom they have passed on their knowledge. 

Lü Tiezhou

Lü Tiezhou was born in 1899 in Daxi, the eldest son of Daxi notable Lü Yingyang, a teacher who had passed the imperial examinations in 1895. Under Japanese rule, the senior Lü, Jiang Jianchen, Lü Jianbang, Huang Yulin, Huang Shitien and Wang Shizhang used their own money to clear 40 acres of fields near Amuping, and donated the land’s earnings to a fund for the Dakekan (later Daxi) Public School. Lü Tiezhou entered the Daxi Public School in 1907, then went on to study civil engineering at the Governor-General’s School of Industry in 1913. He gave up his studies in 1917 for health reasons. 

Under his father’s tutelage from early childhood, Lü was well grounded in traditional arts and literature, and soon developed a passion for traditional watercolor painting. Disappointed with his showing in the 1928 Taiwan Exhibition, Lü left for Japan the next year to further his study of painting. He tested into Kyoto’s municipal school of painting, where he came under the influence of the realist style then in fashion there. After returning home, he won award after award at the Taiwan Exhibitions, and became known in Taiwan’s 1930s art circles as a master of the bird-and-flower form. Students and imitators spread throughout Taiwan, and when they did very well at exhibitions, a Lü Tiezhou school of bird-and-flower painting began to take shape. Sadly, Lü died of heart failure in 1942 at the age of only 43 while rushing to prepare for an exhibition. 
In the early 1930s, Taiwan’s East Asian-style painting circle sparked an artistic revolution with their efforts to create something different and new. All over Taiwan, painters cast aside the intricate realism favored by the official exhibitions of the colonial government and, like the East Asian-style painters, began pursuing stylistic autonomy. The 1930s were a crucial moment in the development of Asian-style painting, and Lü was a man of his times, seeking change within himself just as the painting circle was collectively striving to innovate. He experimented with new subjects and with new styles, emphasized color, composition and form, and ultimately rejected the lifeless formalism of the past in favor of his own realistic, modern, and vibrant style. 

Deng Yuxian

Deng Yuxian was born to an educated family in Bade Village, Longtan Township, Taoyuan County in 1906. He studied songwriting in Japan and in 1933 began working for Columbia Records as a composer. In 1940 at the age of 34 he moved to Xionglin in Hsinchu County to escape the frequent air raids. There, far removed from the urban milieu, Deng quit writing. Instead, he and his wife took teaching positions at the Xionglin Public School. He died in Zhudong 1944 at the age of just 38 after contracting pneumonia complicated by a heart ailment that wartime scarcities made difficult to treat. Deng wrote many unforgettable tunes during his brief musical career, including “Yearning for Spring,” “A Flower on a Rainy Night,” “Loving Year Round,” “A Face Full of Joy” and “Broken-Hearted Flower.” 
  

Deng had a populist view of the arts, once stating, “If artists were in constant contact with ordinary people, they would be better able to carry out the artist’s mission. Luckily for me, I work for a record company, and so spend a lot of time interacting with the public. To state it bluntly, the arts in Taiwan today are a playground for the privileged. We must improve our attitude towards the sort of art that can be appreciated by ordinary people.”’ 

 
Zhong Zhaozheng once described Deng’s melodies as giving expression to the “spirit of the Taiwanese people.” In his short life Deng created many timeless tunes, and his signature songs—“April Rain,” “Loving Year Round,” “Sorrows on a Moonlit Night,” “Yearning for Spring” and “A Flower in the Rain”—surely embody the lives and feelings of the ordinary people of his day. Many of his beautiful melodies are still played today and some have even been recorded as contemporary pop songs.

 
Deng has been memorialized with the Deng Yuxian Music Garden on the shore of Lake Dahu. The park is an honor unique to Deng among Taiwan’s musicians and reflects the reverence with which he is remembered and the significance of his place in local music history.  

 
Lin Shouyi
Born in Taoyuan in 1916, photographer Lin Shouyi traveled to Tokyo in 1934 and worked there in the Sunrise Portrait Studio. He returned to Taiwan in 1937 and opened the Lin Portrait Studio in Gongguantou, Taoyuan County. In 1962, he won first prize in the American Rotary Club’s international photography competition. 

 

Lin worked primarily in black and white, shooting both interior portraits and photos of people from all walks of life. He never subscribed to abstruse theories, believing instead in making decisions on the spot. He also complained about Taiwanese photographers’ approach to one another’s work, feeling that their excessive politeness inhibited their progress by leaving them without the means to truly interact.

 

Although Lin had only a primary school education, he had his own distinctive take on photography, and his technique was highly regarded. His remark that “crafts which produce a ‘master’ after only two or three years of training give their practitioners the shape but not the substance of their art” is suggestive both of his enthusiasm for hardworking students and his disdain for the empty mastery of forms. 

 

Xu Shenzhou

Born in Taoyuan in 1918, Xu Shenzhou studied painting under Lü Tiezhou and became renowned in Taoyuan County for his Asian-style tempera paintings. Xu first took part in the Taiwan Exhibition at the age of 19. Thereafter, his frequent participation in the Taiwan Exhibition, the Governor-General’s Exhibition and the Provincial Exhibition earned him a position within Taiwan’s painting circles. Xu painted for nearly 60 years, never once losing his passion for tempera. His work is characterized by its classically refined colors and its vivid detail. As a person, he was also known for his humility and the affection with which he treated younger painters. 

 

In 1939, Xu studied with Lü Tiezhou for two-and-a-half years at Lü’s “Nanming Graduate School of Painting.” Xu later recalled that he had begun studying at the academy just after it was established, at a time when the then already-frail Lü was the students’ only teacher. In those days Lü’s earlier students, among them Lü Mengjin and Luo Fangmei, were frequent visitors to the school, often dropping by just before the Taiwan Exhibition to get Lü’s thoughts on their work. Although Xu never formally attended a school for the arts, his natural talent and dedication to his craft allowed him to produce work that earned recognition at official exhibitions during the period of Japanese rule and won him an important place in Taiwan’s post-war tempera painting circles. 

 

Huang Qunying

Huang Qunying was born in Guangchang County, Jiangxi Province in 1922, but has been a resident of Taoyuan since 1949. Fascinated by painting and poetry since his childhood, Huang has devoted much of his life to studying, teaching and practicing calligraphy. He has taught at Taiwan University, Taiwan Normal University, Tsing Hua University, Chiao Tung University, Central University and Hsinchu Normal College, training numerous talented calligraphers over the years. He is currently one of the supervisors of the China Calligraphy Society of Taiwan and is an acting supervisor of the Taoyuan Artists’ Friendship Association. In 2000, he organized his 80th calligraphy exhibition and won the Eighth Global Chinese Culture and Arts Award for calligraphy. A modest, amiable, sincere man little interested in fame or fortune, Huang is well regarded in calligraphy circles. In spite of his advanced years, he continues to create his own calligraphy and to educate future calligraphers.  

 

Zhong Zhaozheng

Zhong Zhaozheng was born in Longtan in 1925 and educated in Japanese. He began studying and experimenting with writing in Mandarin in 1946 when he began teaching at Longtan Primary School. Zhong has written steadily since publishing his first work in Mandarin, 1951’s “After the Wedding.”

In addition to teaching primary school and writing, Zhong has also taught Japanese translation in Soochow University’s Department of Oriental Languages, worked as the assistant director and editor-in-chief to the literary supplement of the Minzong Daily, and directed and served as editor-in-chief of the periodical Taiwan Literature. Although he retired from teaching in 1978, he has continued to write and to tirelessly promote Taiwanese literature and Hakka culture through directorial and emeritus roles with a number of literary and cultural organizations. 

“Just as a river cannot help but seek the sea, his pen cannot be stilled. He writes and writes, his work becoming ever more mature and ever clearer, producing things never before imagined, like a shoreless sea.” (Zhong Zhaozheng’s Image of Taiwan)

Over the course of decades of writing, Zhong has assembled an enormous body of work that includes novels totaling some five million words, two million words of short stories and a further two million words in essay form, not to mention his translations and movie scripts. His first published novel was Lubinghua, a critique of Taiwan’s values and educational system. Later novels included Bajiao Ta Xia, which concerned the physical and psychological development of youth; Zhanhuo and Chuan Zhong Dao, which took Taiwan’s Aborigines as their subject; and the Zhuoliu and Taiwan Ren trilogies, which laid the foundations for the Taiwanese roman fleuve and led to Li Qiao’s Cold Night trilogy and Dongfang Bai’s Lang Tao Sha. In Zhuoliu, Zhong uses his personal experience of the latter part of Japan’s rule of Taiwan to depict the difficulties faced by the youth of that era and their quest for their own identity. Taiwan Ren, meanwhile, is a history of Taiwan’s 50 years under the Japanese and a portrait of the Taiwanese people related through the stories of three generations of the Lu family. Zhong tells his tales in an unadorned style that brings out both the bitter and the sweet, and reveals the power and significance of everyday life. 

Zhong’s literary achievements have been celebrated again and again with awards that have included the Taiwan Literature Award, the Wu San-lien Award for literature, the National Arts and Literature Achievement Award for his contribution to literature, and the Taiwanese-American Foundation’s Achievement Award. Although now nearly 80, Zhong remains active in politics and in the effort to revitalize Hakka culture. 

Lai Chuanjian

Lai Chuanjian was born in Zhongli in 1926, the son of the owner of a general merchandise store. In 1938, while in his fifth year at the Zhongli First Public School, he was selected to participate in the school’s art exhibition. After graduating from the Kainan Business School in 1943, he traveled to Japan where he spent one semester at Tokyo’s Musashino Art School before being forced by the war to abandon his studies. Fascinated by literature and the arts from his early childhood, the teenage Lai was already very serious about his own creative work and the study of art theory. Neither the war nor abrupt changes in his personal situation persuaded him to give up his passion for the arts. Instead, he made use of his experience in his work. In his efforts to establish and promote arts education in Taiwan, he set an example that later generations would do well to emulate. 

“In my work I seek to utilize the natural and human worlds, to cast everything I think and feel as images and colors, to use the harmonies, the light, and the colors of the sensate world to express the truest forms and feelings of the spirit. For me, my work is my life, my thought, the projection and expression of my life experience and the cultivation of self. These are my thoughts and they are the principles on which my work is based.” –Lai Chuanjian
Lai’s early work consisted primarily of human portraits and still lifes in a realistic style that featured deep colors and solid brushwork. In the late 1950s, he met Li Shiqiao while taking part in the provincial exhibitions, and his work began to show Cubist influences. Between 1957 and 1962, the clarity and depth of his colors lessened and his work became darker, almost monochromatic. Geometric lines remade the painted surfaces, dividing and grouping, as his focus shifted to the presentation of forms and space from multiple perspectives. In the 1960s, he entered a semi-abstract period in which he tended towards the use of warmer colors, and let colors contend and harmonize. In the uncertain space of these works, his technique began to move towards that of the Fauves as color began to escape from form and give expression to his personal feelings. 

In the 1970s, Lai’s work entered another new period in which form and color were joined in a more elastic manner. His lines became livelier, and forms became better defined. Light colors, especially white, were indicative of a new quiet and serenity. He began to use new subjects as well, including horses. His style became simple and unaffected, combining a desire for the romantic with the sentimentality of everyday life. Since the 1980s, Lai has continued to use light colors to control form and structure, and has also experimented with color rhythms against negative backdrops. 

Cultural Clubs and “Culture Workers”
Over the last few years, the direction of Taoyuan County’s efforts to cultivate culture has become increasingly apparent and the quiet diligence of local culture workers and historians has begun to bear fruit. Now “culture workers” from all fields—artists, musicians, writers and poets—are producing one outstanding work after another. 

Cultural Clubs

Taoyuan County’s many “cultural clubs” have made great contributions to the development and strengthening of local culture. Just how many such clubs are there? To date, “Taoyuan Culture,” a monthly magazine published by the Taoyuan County Culture Foundation, has profiled 27 of them, one in each issue of the magazine, and many more remain. 

Taoyuan’s Changing Map

For two decades, the Cultural Affairs Bureau (CAB) of Taoyuan County has devoted itself to the promotion of cultural events in the county. 

Over the last few years, CAB-sponsored events have included: Getting to Know Taoyuan County’s Children’s Book Authors and Their Works, the Minnanese Folk Songs of Taoyuan County, the Taoyuan County Xiangbao Concert, the National Book Fair, the Women’s Film Festival, the Yangmei Hakka Festival, the Military Dependents’ Communities and Golden Horse Cultural Festival, and the Taoyuan Cultural Forum, as well as nine major library-system activities. In 2003 these developments continued with an irrigation-ponds cultural festival, a national spring poetry festival, a series of arts festivals, a lotus festival, an aviation carnival, a performing arts festival, a Hakkanese culture festival, a bird-watching festival, a children’s festival, and many other events. Future plans call for continuing to develop city- and township-level cultural festivals and the construction of local museums.

Since 2003, Taoyuan County has spent NT$60 million on a six-year project to compile and revise county gazetteers, which have been neglected for the past 40 years. In addition, the county has enlisted the public’s help in putting together major public arts projects intended to give its cities a makeover. From streets lined with statues of Chiang Kai-shek to a Chiang Kai-shek sculpture park, the public arts in Taoyuan County have long been tied to political symbols. In the future, the county plans to take its public arts in a different direction, improving its public spaces with works by top-tier international artists. 

Creating Community Identities
In August 2002, Taoyuan County formed a comprehensive community construction promotion committee to consolidate and make more efficient what had previously been separate efforts at community construction. The public sector is now invigorating these projects with its vertical administrative system, a horizontal division of labor, and abundant public resources. 

Luzhu’s Kengzi Community: Rebuilding a Cultural Industry

Efforts at rebuilding the Kengzi Community’s cultural industry have for the last two years focused on the manufacture of the traditional woven bamboo hats known as douli. The community’s voluntary participation in the project and its use of a “workshop” approach to resolving the community’s problems have made it a model for community reconstruction in Taoyuan County’s traditionally agricultural villages. 

The project has revitalized the community by fostering the public’s concern for and participation in it, and has also tied in with local educational programs through exhibitions of douli weaving and douli themselves, thereby helping Kengzi create a new identity. 

Yuemei Street in Daxi’s Old Town

While intersection of Daxi’s old Heping and Yuemei Streets preserves an air of days long past, it is the recently completed Houwei Alley project that is increasingly attracting attention in Daxi’s Old Town.

In the old days, most residents of Houwei Alley were porters who lived in abominable conditions. Jiang Hongyi, a local Daxi architect who has had strong ties to this neighborhood since his childhood and was intimately familiar with residents’ difficulties, decided to put together a reconstruction plan that would utilize limited resources to create what he envisioned as unlimited opportunities.

The project stalled in 2001, but was revived through the determined efforts of the Council for Cultural Affairs, the Cultural Affairs Bureau, the Daxi Township administration and the Historical Street Reconstruction Society. In August 2002, a detailed roadmap for the reconstruction, beautification and revitalization of Houwei Alley emerged. Since work began, the project has been under the close supervision of onsite representatives from the Cultural Affairs Bureau and has incorporated many suggestions from local residents. 

Integrating and Revitalizing MDC Culture

Since its founding, the Taoziyuan Cultural Association has focused its efforts on the construction of Military Dependents’ Communities (MDC). The group is an “army of women” who met in school and have since devoted themselves to protecting MDC culture. 

The Taoziyuan group is headquartered in the Guoxi Community, where it has had a very positive relationship with local residents. The group operates a citrus shop that also functions as a cultural education center. In the latter role, the shop provides locals with legal and life counseling as well as teaching courses on culture and the arts. It also recruits volunteers from Ming Chuan University to inventory MDC-related historical and cultural resources, and aid it in the preservation of cultural artifacts. 
With the older generation of MDC residents and MDC artifacts slowly passing away, and the younger generation going its own way oblivious to the loss, the preservation of MDC culture has become an urgent task. Fortunately, the comprehensive community construction concept has made people more aware of the importance of integrating and revitalizing Taoyuan’s MDC culture. 

The Gaoyi Community, Fuxing Township

Government restrictions on land use have become a source of worry for the Atayal living in the mountains. New regulations are making the Atayal’s traditional agrarian way of life untenable, and giving rise to serious questions about the future. 

The Atayal in Fuxing have maintained much of their traditional way of life in spite of the long history of Hokkien and Hakkanese cultural incursions into their land. In recent years, a cultural industries program has enabled them revitalize those aspects of their traditional culture that they still retain—making fabrics, weaving bamboo and hunting, as well as their mother tongue and their songs—and put them to use in a more modern context. The project has also fostered the younger generation of Atayal’s pride in their cultural heritage by involving them in interviewing their elders and producing oral histories. In doing so, these youth have unearthed tribal histories that were in danger of being lost and reinvigorated the Gaoyi community. 

Industry, Prosperity, Education and Simplicity
What is contemporary Taoyuan County? There are many answers to that question. In terms of business and industry, Taoyuan ranks number one in Taiwan. It produces more industrial goods in terms of their aggregate value and generates more tax revenues than any other county in Taiwan; its tech industry leads the nation in terms of production value and production volume; and its aerospace industry is cutting edge. Its institutions of higher learning include National Central University, Central Police University, the National College of Physical Education and Sports, Chung Yuan Christian University, Yuan Ze University, Chang Gung University, Ming Chuan University, the Lunghwa University of Science and Technology, Vanung University, Ching Yun University, the Nanya Institute of Technology, and the Chang Gung Institute of Technology. But in spite of this abundance, it remains a place of simple customs that disdains spectacle and extravagance, and cherishes tradition. Viewed from this perspective, Taoyuan is like an exquisite piece of rare jade, its culture still pure and unadorned. 
Taoyuan Future
Technology and Culture
What Will the Taoyuan of the Future Look Like? 
All efforts to build things have deep cultural roots, whether the constructed objects are themselves tangible or abstract. Therefore, true wealth and quality of life can arise only from a solid cultural foundation.  

An Aviation City

There are currently a number of major infrastructure projects underway in Taoyuan County, among them the high-speed rail system. This system, which is slated to begin carrying passengers in 2005, will more closely link the cities of western Taiwan by significantly reducing the travel times between them. Taoyuan County’s Qingpu station will be the largest station on the entire line and is expected to fully exploit its proximity to the CKS International Airport. The 21.9-hectare station district will include a high tech area, a business services area, exhibition facilities, a shopping center and several cultural facilities. The project’s developers also plan to attract international trade shows and encourage international businesses to establish their regional headquarters here. In addition, planning for an international-class domed baseball stadium is underway. The station district, located in this formerly agrarian county, is rapidly shaping up to be a brand-new gateway to Taiwan.  

 

Other projects are already underway that will make Taoyuan Taiwan’s 21st-century transportation hub and foster even more rapid development in its future. Among them is the county’s new rapid-transit system, the first section of which is scheduled to begin operations at the same time as the high-speed rail system. This first line, which will link the Qingpu Station District to the CKS International Airport, is expected to provide a major stimulus to the county’s economy, and other lines are slated to follow in quick succession.  

The Ministry of Transportation and Communications’ Institute of Transportation completed revisions to the CKS International Airport expansion plan in 1992. These revisions incorporated the concept of developing an Asia-Pacific air-transport center and extended the project’s completion date to 2020. This air-transport center and the opening of cross-strait air-and-sea links are together forecast to increase passenger traffic through the CKS International Airport to 90 million persons per year and freight traffic to 2.31 million tons. 

These projections indicate that the current passenger and cargo terminals, as well as the north and south runways, will not by themselves be sufficient to meet demand. Plans for a third terminal and a third runway have already been finalized, and another proposal is in the works to turn the airport and the surrounding area into an “aviation city” to be developed in three concentric rings, described below. 

1. Ring One—Core Industries

Plans call for further development of the following industries: airlines, ground services, airfreight and warehousing, aircraft maintenance and repair, hospitality, intra-airport passenger transport, parking, rental car, and in-flight catering. Dayuan and Luzhu will be the locus of this development. 
2. Ring Two: Airport-support Industries

Industries that will be developed within this ring include: air passenger traffic, international exchanges, free trade, hospitality, air services, transport, customs clearance, and warehousing. Taoyuan, Zhongli, and Guanyin are considered optimal locations for these industries. 

3. Ring Three: Airport-related Industries

Other industries or activities that support the development of those in Ring One and Ring Two and for which location is not so crucial can be established in Xinwu, Yangmei, Pingzhen, Bade, Guishan, Longtan and Fuxing Townships. These industries include: transport, customs, warehousing, container transport, logistics, aviation-related, high-tech, processing, machinery, manufacturing, agricultural processing, hospitality, shopping, business centers, finance, research and training, home shopping, tourism, and recreation. 

An Industrial Powerhouse

The plans and forecasts above and the major projects already underway are giving rise to a vision of a bustling Taoyuan that makes maximal use of its land and its people. Since last year, Taoyuan’s Industrial Development and Investment Promotion Committee has stepped up its efforts to attract investors and improve the services it offers to businesses. In just the last year, AU Optronics has created 4,000 jobs with the investment of NT$70 billion in its eighth and ninth production facilities. Similarly, Quanta Display has created 800 jobs with the NT$40 billion it invested in its second production facility, and Chunghwa Picture Tube has provided some 6,000 jobs with its Longtan industrial park. The many science and industrial parks built in recent years, including the Longtan Science and Technology Park, Linkou’s Huaya Technology Park, Acer’s Longtan Aspire Park, Linkou’s Gongsan Industrial Park, and Chunghwa Picture Tube’s Longtan industrial park, are paving the way for further industrial expansion. Moreover, the government recognizes the importance of facilitating the approval of these projects to encourage new investment in Taoyuan. 
A virtual service center is currently being put together to provide comprehensive and timely information on the county’s investment environment, its competitive advantages, the nature of its industries and other subjects. This digital information center is expected to help make Taoyuan into an important technological center in fact as well as in name. 

Taoyuan’s recently constructed science and technology parks are laying the foundation for Taoyuan’s technological future. 
The Huaya Technology Park provides a good example. The park’s first stage, begun on March 1, 1998, covers 162 hectares and now generates some NT$670 billion per annum in revenues. Built as part of the government’s tech-industry strategy, planners hope that the Huaya Technology Park will not only be home to medium and large domestic technology firms, but also to the Asia-Pacific operations headquarters of multinational firms. A number of projects are already on the table or underway: Work on the Huaya power plant and on a design center for Formosa Teletek, which designs and manufactures wireless networking products, has begun. And the county has given conditional approval to Nanya Technology’s proposal to build its third chip fab, an advanced facility that will produce chips on 300 mm wafers. 

The Acer Group’s Aspire Park in Longtan is one of the few science and industrial parks in Taiwan to mix technology with culture, and is the first privately developed park to integrate technological research and development with nature conservation and the arts. Established on July 23, 1997, the 170-hectare park is home not only to members of the Acer Group, but also to the IT center from which Taipei Bank runs the national lottery. To date, investment in it has totaled some NT$200 billion and created approximately 10,000 jobs. 

The Longtan Science and Technology Park sits on the borders of Longtan, Pingzhen and Yangmei Townships, near both the Sun Yat-sen Highway and the Second Northern Highway. The 76-hectare park was completed in 1997 with infrastructure that includes fiber-optic networks and two electrical substations that together generate approximately 180 megawatts of power. Park-based firms are also eligible to use the park’s own research lab and its cutting-edge technology. 

Finally, the 259-hectare Taoyuan Science and Technology Park is located on the coast in Guanyin Township, between Baiyu Village and Datan Village. Land for the project was first acquired by the government, then turned over to Asian Plastics to develop. Once completed, the park will begin seeking investment from high-tech enterprises. 

With more and more forward-looking firms having seen Taoyuan’s potential and having begun to set up facilities here, tomorrow’s Taoyuan is certain to be an industrial powerhouse. 

A Cultural Center
Taoyuan’s ever-more-interconnected land, sea and air transportation networks and its outstanding investment environment are laying the foundation for more and more industrial investment in the county. Important foreign and domestic high-tech enterprises and aviation firms are making major investments in the county, raising incomes and increasing prosperity. However, without culture, more investment and more wealth mean little. The promotion of cultural development is a key aspect of our infrastructure development and is among our highest policy priorities. 

A major policy initiative directed at giving the county a makeover is currently underway. Its first project has been to expand the entrance to the Taoyuan Station to make visitors to the county immediately aware that this is not the same old Taoyuan. Other projects will include marketing events, festivals celebrating culture and the arts, and tourism development. The projects are intended to bridge the economic and cultural divide separating the county’s urban and rural areas, and empower communities. Their success will depend on the county’s ability to involve people from the community directly in the projects. 

Typically, cultural products are consumed by only a select group of people. How then are we to turn the public-at-large into consumers of high-quality culture? The county is moving in the following directions:

--Making “cultural passports” ubiquitous so that they become a second form of ID for county residents. The aim is to increase the proportion of families participating in cultural events. 

--Using the Internet to distribute cultural information and content to families, communities and schools.  

--Implementing policies aimed at fostering the growth of culture at the local level: enlivening local cultural festivals; consolidating local cultural resources; expanding local cultural facilities; and creating festivals for every city, town and village to bring culture to every corner of the county and better balance urban and rural development. The county is also committed to building multi-purpose exhibition and performance halls, developing new uses for idle spaces, and pushing for the revitalization and reuse of historic sites. 

-- Engaging in international arts exchanges, thereby giving the people of Taiwan access to the best works, performances and exhibitions the world has to offer. Such exchanges also provide local artists and performers with learning opportunities.  

Taoyuan, Gateway to Taiwan
Located adjacent to greater Taipei, Taoyuan County is a rapidly growing hub with outstanding transportation links, flourishing industries and great potential for further development, both commercial and cultural. The hard work and cooperation of county residents are bringing a modern paradise into being in what truly is the gateway to Taiwan!

A Taoyuan Chronology
Prehistory
Ketagalan and Taokas Aborigines originally inhabited the Nankansishe area of the Taoyuan plateau where they subsisted on farming and fishing. The Atayal lived in the upper reaches of the Dakekan River, where they farmed and hunted. 

In the 1930s and 1940s, some 23 prehistoric sites were discovered in Dayuan, Caota and Daxi. 

Recorded History
1662
Zheng Chenggong (Koxinga) takes control of Taiwan, renames it the “Eastern Capital,” and divides it into two prefectures, Tianxing in the north and Wannian in the south. Present-day Taoyuan county fell under the jurisdiction of the north. 

1680
Zheng Keshuang stations a general and troops in Nankan. 

1683
The Qing dynasty takes control of Taiwan, making it a prefecture of Fujian Province. It divides the island into three counties. Taoyuan is placed under the jurisdiction of Zhuluo County. 

1727
Guo Tianguang of Zhangzhou receives permission from the provincial governor’s office in Fujian to lead 106 soldiers on an expedition to clear new land for cultivation. They establish themselves in the Nankan Community and open up land from Daqiuyuan to the Zhongli Plain.

1733
The Guilun Mountain Trail from Taipei to Taoyuan opens.

1734
A road connecting Taoyuan to Zhongli opens.

1736
Xue Qilong travels from Guangdong to Nankan Harbor and begins clearing land for cultivation. Xue cultivates peach trees around Humao Village, which eventually becomes known as Taoyuan, or “Peach Garden.” Xue later builds the Xiali Canal, precursor to the Taoyuan Canal, to increase agricultural productivity. 

1739
 Luzhu builds the Wufu Temple.

1744
Xue donates land for a shrine, which becomes the basis of the Jingfu Temple. 

1747
A downpour follows a prayer for rain by Zhi Muliu, a Xiali official, at Lingtan Pool. That night, an elderly farmer dreams of a yellow dragon flying out of the pond, and its name is changed to Longtan (“Dragon Pool”).

1751
The Sancao Nunnery, precursor to the Shoushanyan Temple, is completed. Zhu Guanfeng, another Guangdong native, clears land and establishes Sanceng Village in Daxi. 

1754
The Minnanese Lai Jilang and Xie Xiuchuan rent land and clear Daguxian. Chen Zhanghe puts up buildings in Daguxian, which later becomes known as Shangjie.

1766
Dayuan scholars Guo Chonggu and Hu Chanyou donate funds to build the Mingzhi School.

1786
Bade builds the Sanyuan Temple.

1786
Lin Shuangwen begins uprising, which Hakka volunteer militias resist. “Volunteer pavilions” are built to commemorate the militias in 1788.
1800
Funds are raised for the construction of the Lianzuoshan Guanyin Pavilion, completed in 1811.

1804
Guanyin Township completes Ganquan Temple. 

1808
Taoyuan builds an earthen defensive wall. 

1809
Taoyuan City builds the downtown Jingfu Temple. 

1821
Xucuo Harbor’s stone fortifications completed.

1825
Zhongli constructs earthen fortifications. 

1833
Taoyuan City replaces its earthen wall with a stone wall. 

1874
Longtan completes book crematory.

1884
Taoyuan completes Shinto Shrine. 

1885
Taiwan Provincial Governor Liu Mingchuan visits the mountains around Fuxing Township and names Mount Jiaoban.

1892
A railway line connecting Taipei, Taoyuan and Hsinchu is completed. 

1895
Japan takes over Taiwan. The Taoyuan Train Station becomes one of many sites of resistance to the Japanese.

1896
Zhuwei opens a popular beach.

1897
The Baishajia Lighthouse is completed. 

1902
The Taoyuan-Dakekan light rail line opens.

1906
Taoyuan City opens Wenchang Park. Work on Taoyuan Canal begins. It is completed in 1925.
1908
Daxi Park is completed and opened. 

1909
The Japanese establish a new Taoyuan administration with jurisdiction over Haishan, Taoyuan and northern Hsinchu. 

1915
A guesthouse for VIPs is built on Mount Jiaoban. This later becomes Chiang Kai-shek’s personal villa. It is destroyed by fire in 1991. 

1920
Japanese create Hsinchu Prefecture and place Taoyuan County under its jurisdiction. 

1921
A customs and inspections office is established at Xucuo Harbor.

1923
Taoyuan’s light-rail company begins to operate a bus service. The growing popularity of bus transport prompts the company to abandon its rail operations in 1937. 

1936
The Daqiuyuan fortress is torn down.

1944
Allied bombing inflicts damage all over Taoyuan. Taoyuan Station and the police headquarters are destroyed. With the Japanese surrender in 1945, Taiwan returns to Chinese rule and the Chinese government takes over the administration of Taoyuan. 

1949
The Nationalist government makes adjustments to Taiwan’s administrative structure. Greater Hsinchu County is split, and Taoyuan County formed.

1950
Hsu Yen becomes Taoyuan County Magistrate. 

1951
The first elections for county commissioners and county magistrate are held. Hsu Chung-te becomes the first popularly elected county magistrate. 

1962
Taiwan’s land-reform museum and training center is established. 

1979
CKS International Airport is completed and opened. 

1981
Chung Cheng Aviation Museum is opened.

1984
Taoyuan County Cultural Center is completed and opened.
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